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Ever since it launched its ambitious project of rebuilding the Beirut City
Center after the civil war, Solidere focused on bringing back the role of this
5,000-year-old area, the thriving heart of the capital where living, working,
social life, art, culture, and tourism all blend together.

The common objective was to reposition Beirut on the regional and
international artistic map and give back to the city its role as the cultural
hub of the Middle East. Solidere created the “Quartier des Arts,” the art
district in Saifi Village in 2000 to bolster art and culture in the center

by attracting artists, galleries, designers, craftsmen, and antique dealers.
In the heart of this new and restored, colorful district, the company
opened the “Piece Unique” art gallery in 2003, offering a platform for
young and established artists from Lebanon and elsewhere to exhibit

their work and has also offered an artist residency program since 2000.
Furthermore, Solidere is known for bringing art to the public by acquiring,
commissioning, and exhibiting art works in parks, squares, the new
waterfront, and Beirut Souks.

The Beirut Exhibition Center (Bec) was created by Solidere in 2000 and
relocated in June 2010 to the Beirut
Waterfront. The BEc is a one-of-a-kind
art space in the heart of the city.

It is a non-profit space that provides a
collaborative environment for museums,
art galleries, and cultural organizations.
The center’s mission is to promote

and develop greater recognition

and appreciation of contemporary

art throughout Beirut and the region.
The location of the BEc prompted
architects Makram El-Kadi and Ziad
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Jamaleddine from L.E.F.T. to adapt an innovative design for contemporary
exhibitions. The mirror facades turn the center into an index reflecting

the continuously changing landscape and new developments in this new
district. The city becomes a work of art, an abstract expressionist painting
in motion. Beirut finally sees itself in the mirror. The building becomes
contextual, by becoming its context.

In less than two years, the Bec has become a prominent regional art
destination hosting major exhibitions: retrospectives for some of the greatest
Lebanese artists such as Nabil Nahas, Saloua Raouda Choucair, and Shafic
Abboud; collective exhibitions showcasing important regional artists
(Arabicity on contemporary Arab artists, Zendegi on Iranian contemporary
artists, Art in Iraq Today on the greatest Iraqi artists); and collective and
themed exhibitions for local artists (Rebirth and the famous Salon d’Automne
by Musée Sursock). Partnerships with other non-profit institutions are
developed, as the one with the Boghossian Foundation, based in Brussels.
Furthermore, the center has started implementing an educational strategy to
raise awareness of contemporary art among youths, through art lessons for
children and by developing partnerships with various schools and universities.
After sponsoring Glasstress last year, one of the most notable collective
exhibitions at the 2011 Venice Biennale, and supported the work of
Lebanese artist Nabil Nahas, the Bec will host Glasstress in Beirut.

As the exhibition highlights the art of glassmaking, and as this art traces
its origins to the Phoenicians, the sponsorship decision came as an
expression of pride in our national heritage. The exhibition has already
toured in Riga, Stockholm, and New York. The show brings a creative new
life to the historical craft of glassmaking. International renowned artists
collaborated with Murano glassmasters to work with a new medium for art:
glass. The artworks are exceptionally inspiring and push the limits

of contemporary art.
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As a collateral event at two consecutive Venice Biennales, Glasstress has proven
an important exhibition for the worlds of both glass and contemporary art.
The 2009 event presented works in glass by fifty-four established artists
including ORLAN, Robert Rauschenberg, Joseph Kosuth, Giuseppe Penone,
Man Ray, Kiki Smith, Fred Wilson, and Jan Fabre.
The 2011 exhibition was also open to designers and emerging artists, thereby
following the trend to combine creative disciplines; the participants included
Atelier Van Lieshout, Atelier Ted Noten, Tokujin Yoshioka, Patricia Urquiola,
Thomas Schiitte, Erwin Wurm, and Zhang Huan.
The intent with which this event was conceived and the reason it became
a regular, touring exhibition were to offer a constantly new view and
interpretation of contemporaneity and of how artists have translated this
through their choice of a particular material, specifically that of glass.
Following the two biennial exhibitions in Venice—the capital and symbol
not only of glass but also of contemporary art, given that it hosts the oldest
and most important art biennial in the world—and after international stops
in Riga, Stockholm, and New York, Glasstress has taken on a particularly
symbolic meaning with its latest stopover in Beirut,
the area on the eastern shores of the Mediterranean
Sea where, historically, this material is believed
to have been invented.
There has been much discussion regarding the
origins of glass, since no one knows who first
discovered it. According to an ancient Phoenician
legend handed down by Pliny, some merchants were
returning from Egypt with a cargo of saltpeter and
stopped for the night on the banks of the Belus River.
As there were no stones available on which to rest
their cooking vessels, they placed them on some blocks of saltpeter and lit
a fire under them that continued to burn throughout the night. The following
morning the merchants were astonished to see that instead of river sand
and sodium carbonate, there was a shiny and transparent new material.
Thanks to these merchants and navigators, glass techniques and objects
spread throughout Europe.
Fast-forwarding through history, we arrive at the Republic of Venice and its
florid trade with the Middle East, with the exchange of glass art techniques
and forms.
As is known, the history of Murano glass has witnessed moments of great
success and disappointment. At the end of the Middle Ages, and later in
the Renaissance, there was a tremendous growth in both materials and
techniques. In the late fifteenth century, Venice was the world’s most
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important glassmaking center. However, by the late eighteenth century,

the supremacy of facon de Venise had been undermined in Europe and America
by the production of lead and potassium glass. The decline of the Most
Serene Republic crippled Venice’s glass industry until it was reborn in the
twentieth century when, through the involvement of artists and designers,

a “modernist” revival was launched. It culminated in the 1950s and 1960s
with the figure of Egidio Costantini and his Fucina degli Angeli (Forge of the
Angels) where artists such as Picasso, Arp, Chagall, Kokoschka, and others
contributed to creating a new way of thinking about and working

with glass.

The emergence of Berengo Studio and its most recent Glasstress project—
whose latest stop is Beirut—represent the next step in writing “a new

and visionary manifesto for glass and art.”

This event is particularly significant because it has brought together the
glass tradition of the past with the art of the present in two countries with
rich histories: Italy and Lebanon. Of the thirty artists whose works are being
presented, I would like to draw particular attention to the Lebanese artists
Nabil Nahas and Marya Kazoun.

Nabil Nahas worked for the first time with glass for Glasstress 2011. He
immediately found this material to be the ideal medium with which to express
his aesthetic syncretism, shaped by both the abstract and the decorative.
The Beirut exhibition hosts his work Stars, an installation-collection of
colored-glass starfish, typical of the Mediterranean seabed, which

is simultaneously abstract and realistic.

Marya Kazoun has worked for many years with glass, using it and
incorporating it with fabrics, thread, and pearls. She has put together a
site-specific installation-in-progress that is made up of numerous menacingly
shaped, tentacled creatures that she has called “self-portraits.”

Her scenes reflect the annihilation and suffering that are encountered

in the outside world, but also the atavistic fears hidden within each
individual. Her biomorphic glass sculptures represent those gray areas found
in every human being over which self-control cannot be exercised.

In addition to these two projects, Glasstress Beirut offers the public the
opportunity to preview the complete series of Jan Fabre’s Planets I-IX;
Thomas Schiitte’s new installation, Geister; Antonio Riello’s Murano Hoard,
a previously unseen work; Imaginary Venice, a new work by the collective

El Ultimo Grito, and much more.

The number of international artists grows and changes every year, making
Glasstress an artistic platform that seeks to create synergies between local
traditions and global culture; between contemporary history, art, and craft;
and between different cultures and artistic disciplines.

11 GLASSTRESS BEIRUT
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It is very hard to define who Adriano Berengo really is. A gallerist, a
collector, a dealer, an entrepreneur? But Adriano defines himself, above all,
as a dreamer.
You can meet him in Murano, in Fondamenta dei Vetrai, as he chats in fluent
English with one of New York’s most prominent artists, or catch sight of him
engaged with one of his glass furnace workers, discussing in Venetian dialect.
His studio is an essence of energy: Fabrizio Plessi has just left, while on the
telephone a member of the Italian rock group Subsonica asks his advice.
Artists and designers walk into the studio and then meticulously prepare
wooden crates containing their glass creations as they go out.
Art is so alive here, and the silence of museums that try to imprison what
needs to evolve and live seem so distant. In fact, Adriano opened his own
museum: the Berengo Centre for Contemporary Art and Glass. It is located
in an ancient furnace, which has not been used for one hundred years.
It is a veritable glass cathedral. The architecture has never been modified;
the old ovens and tools were left in their original place while artworks were
installed maintaining the harmony, the allure, and the patina that is given
only by time.
One of the first works you see
is by Javier Pérez: a huge red
chandelier shattered on the floor
’ with stuffed ravens that tear
shreds of glass. While walking
around this Adriano doesn’t
contemplate death; rather,
he is convinced that things
can only get better for Murano.
From the ashes of tradition only
a Phoenix can be reborn from
this blood-colored chandelier.
For those not familiar with
Murano it is hard to imagine
how this little lagoon island is
known around the world for its glassmaking tradition. And it is difficult to
imagine how reluctant it is towards innovation. When Adriano arrived here
in 1989, he thought that everyone would have rolled out red carpets upon
hearing his idea. The idea of an intellectual with important experience in the
us. He was the only one in his family to have earned a Masters and he wanted
to give his city, Venice, the ideas and the openmindedness he nurtured while
overseas. But in Murano habits die hard and knowledge is still handed down
by glassmasters like a secret that needs to be jealously safeguarded against
all corruption. It is exactly here where Adriano has intervened: he invites
artists to work with glass and allows them to create their projects in very
close collaboration with Murano glassmasters.
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In the room where the interview takes place, Adriano constantly caresses a
piece of glass in his hands. It came out of the oven not too long ago; it is still
warm. Then, suddenly, Adriano sits down, elbows on the table, and takes off
his big, bright colored glasses. We ask him about his personal life and his art,
but it is immediately clear that life and art for him are the same thing.

This year will be a very important one for Adriano: the map Museum of New
York has decided to open its doors to Glasstress, the main project of Berengo
Studio. This is a very big confirmation of the intuition he had years ago,
stating that “glass is a material with too many potentials of expression

to be limited to the merely functional or to aesthetics. The transformation

of an object into a work of art can happen only if you put glass into the hands
of artists.”

Glasstress represents the commitment of glass as a material for contemporary
art to be introduced at the Venice Biennale. This project finds its realization
through the works of artists like Jan Fabre, Marya Kazoun, Nabil Nahas,
Jaume Plensa, Thomas Schiitte, Fred Wilson, Zhang Huan, and many others.
The first step was taken in 2009, when the historical path of glass creation
was shown. This laid the groundwork for a dialogue with the future.

The second exhibition of Glasstress in 2011 exhibited the relation between
glass, art, design, and architecture. Today, Glasstress is facing its third
edition, which is concentrated on fashion in the broadest sense of the term.
Glasstress 2013 will therefore find very important cooperation, such as the
Wallace Collection and the London College of Fashion. While the third edition
is in the works, Glasstress confirms its international perspective, involving
the Makslas Muzeja Riga Birza in Riga; the Millesgarden Museum in Lidingd,
Stockholm; map in New York; and at the BEc, the Beirut Exhibition Center.
Adriano tells us this enthusiastically, satisfied by his achievements. We ask
him what the little boy within him would think about what he’s accomplished.
With a tender smile he confirms that the little boy would be proud. “In my life
I always did what [ wanted to do. I traveled, I taught in the States, I created
a lot of different things.” While he tells us this, he leafs through Michael
Petry’s The Art of Not Making and stops at the glass section: most of these
artists have visited Berengo’s studio. In Adriano’s eyes you can still see

the child of his past. On the one hand there is the clever, skillful
businessman, while on the other the passion that enlivens him for everything
that involves research, experimentation, art.

It is here, among the artists, that Adriano gives the best of himself.

In fact, he likes to define himself as a peacemaker: “I have to accommodate
the desires of an artist with the limits of a great material such as glass.

And even more, I have to allow the dialogue between the artist and the
glassmaster!”

What Adriano likes the most is the moment when the artists arrive at his
furnace, charged by their own innate narcissism: “Very soon they will have
to meet the glassmaster, certainly not a characterless person . .. Itis an
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amazing clash that can open up new perspectives and possibilities, if the
whole energy can be channeled the right way. The work of glass comes to
life through phases. When you have given form to the material, you have to
hide it straight away in the oven and you have to be able to wait, hoping that
the tensions between the colors and between the different types of glass will
harmonize properly. You hope that it doesn’t explode and that the ‘piece’
doesn’t break. You cannot contemplate your work straight away and evaluate
the result. You have to calm yourself and be confident. And even though all
this is over, the ‘piece’ is not finished, it has to be cut, grinded, polished.
From the beginning of the creative act until the realization of the work, there
is a long path of standing by, mediation, dialogue, and hope.”

Adriano quotes Helmut Ricke, according to whom only great artists are able
to tame Murano glass. The limits of this material can be pushed, little by
little, only thanks to the intuition of artists. Adriano shows us proudly the
heads of Thomas Schiitte, which were realized by the lost wax process, a
process that is not in common use in Murano and really difficult to carry out.
With lots of patience and determination they were able to achieve the effect
they were looking for, giving to the glass the incredibly dramatic appearance
the works of Thomas Schiitte possess.

The encounter with Adriano was surprising, as we thought we would meet

a great businessman; instead, we met a great creative person, another
artist, excited by the thought of the artworks he has been able to create in
glass, challenging the ideas and the works of great and iconic artists in this
direction.

“I am thrilled to see the pigeons of Jan Fabre at the Louvre. There are a lot
of them and they are all there with the aim of conveying a concept, an idea ...
At a time where art is moving on and facing a change, where the role

of the curator seems more important than that of the artist and where really
few museums decide what has to be shown, it is not easy to know how the
situation will evolve. The important thing to me is to do pure research,
without being attached to the rules of the art business. I want to hoard
richness in a different way, I want to create a contemporary art museum
that will serve as an essential reference.”

Adriano wants to do this on the island of Murano. His aim is to create a new
myth, at the same level of who brought this glass into history. “This is the
only way I would really think of having done something for my city.”

14 GLASSTRESS BEIRUT ADRIANO BERENGO, THE CONTEMPORARY GLASS MAN
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ALONGSIDE THE BIENNALE
IN VENICE, FOR THE SECOND TIME,
THERE IS ALSO PLENTY OF ART
MADE OF GLASS IN THIS CITY
ON THE LAGOON ... BERENGO -
PROPHESIES THE IMMINENT ARRIVAL
OF A NEW ERA IN GLASS ART.

REINHOLD LUDWIG (ART AUREA) &




DESK LIGHT BLUB

2009

125X125X 50 CM
COURTESY PIEKE BERGMANS
DESIGN VIRUS, AMSTERDAM

PIEK
BERGMANS

Pieke Bergmans was born in Sprang-Capelle, The Netherlands, in 1978.

She studied Graphic Design at the Academy of Arts, St. Joost Breda, 3D-Design
at Hka-Art-School Arnhem, Industrial Design at Design Academy Eindhoven;
she received her ma in Design Products from the Royal College of Art, London.
She combines function, form, and message into a single elegant gesture using
a wide range of materials and altering existing production processes to achieve
new forms and purposes. Whether working with porcelain, plastic, or glass,
she always creates objects that are of a pure and natural beauty. Diversity

is one of her trademarks. In cooperation with factories, Pieke explores the
possibilities of their production facilities, and manipulates them. Her goal is
to create a “personalized mass production” where irregularities are intrinsic.
Recently, Bergmans became especially known for designing collections

of mouth-blown crystal that coagulates into fluid forms. She made her
international breakthrough in 2008 with Light Blubs, a series of crystal lamps
that refer to the archetypal incandescent lamp. By literally blowing up the
bulb, she confirms the iconic status of this light source. She emphasizes this
traditional way of working by fluidly allowing the crystal to find its new form.
At the same time, she places her light sculptures in the present by equipping
them with LEDs.

She has worked for such companies as Rosenthal, Fabrica Treviso Italy,
Charles Bergmans Shoe Design Studio, Marcel Wanders Studio, and Design
Studio Iglu Hong Kong. Her works have been exhibited internationally and
have appeared in many publications. She received the Best Breakthrough
Designer Award from Wallpaper in 2007, the Rosenthal Design Award at
Re-Design in Munich, and the Bombay Sapphire Foundation Nomination,
Stir-the-music, London, in 2004.
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DESK LIGHT BLUB

2009 / DETAIL

125X 125X 50 CM
COURTESY PIEKE BERGMANS
DESIGN VIRUS, AMSTERDAM
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GLASS STACKS

2010/ DETAIL

115X 24 CM, 6 ELEMENTS
COURTESY VENICE PROJECTS, VENICE

JOOST VAN
BLEISWLK

Joost van Bleiswijk was born in 1976 in Delft, The Netherlands. He graduated
from the Design Academy of Eindhoven in 2001. Today he works mainly on
his own collections in which the No glue no screw projects have lately become
a major part. Besides his own collections, he works for such companies as
Ahrend, Bruut furniture, City of Eindhoven, Design Connection, Lebesque,
Secondome, Linteloo, and others.

Craftsmanship and traditional techniques are important to Joost. He chooses
to work not only with sustainable materials, but also with products that have
an enduring and timeless quality. According to the artist, the most important
trend should be the absence of a trend, and his goal is to create products that
are ageless; people should buy things that will last a lifetime only because they
have fallen in love with the design. His designs can indeed be traced back to
the essence of a particular shape. The essence is analyzed until only the most
basic elements remain.

With the collection Glass Stacks, Joost created a series of designs deriving
from accumulations of forms, which become stacks of glass. These are the
conclusion of his desire to simplify and “cubify” shapes that surround us,
making combinations and abstractions of existing everyday pieces that form
a grandeur which relate to the complexity of glassblowing yet respect the
importance of items as such.

His work has been acquired by and exhibited at national and international
galleries including Moss Gallery in New York and Vivid Gallery in Rotterdam
as well as at museums such as the Holon Design Museum in Israel and the
Zuiderzeemuseum in The Netherlands, and Sotheby’s London. Joost van
Bleiswijk has been reviewed in international publications like The New York
Times, Wallpaper, Vogue, ELLE Deco, and The Financial Times.
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GLASS STACKS

2010/ DETAIL

79X 21 CM, 6 ELEMENTS

COURTESY VENICE PROJECTS, VENICE

GLASS STACKS

2010/ DETAIL

50 X 29 CM, 6 ELEMENTS

COURTESY VENICE PROJECTS, VENICE
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SPAZI0

2009

55 CM DIAMETER

COURTESY BERENGO PRIVATE COLLECTION, VENICE

SERGIO
BOVENGA

Sergio Bovenga was born in 1955 in Genoa, Italy, where he currently lives
and works. After his studies at the Academy of Fine Arts in Genoa, he began
working on sculptures in crystal and ash but soon concentrated on the analysis
of the microcosm as equivalent to the macrocosm. He projected new space
by mirroring a concave spherical space, the Matrice ottica, which he finally
created in 2000 and caught the interest of esa (European Space Agency).
Once inside it, the viewer can experience a vision that denies the traditional
Renaissance one-point perspective to reach a three-dimensional oneiric
multiplicity, enhancing one’s perceptions of oneself and of reality. Bovenga
then used a violin, the Guarneri di Gesu, 1743, which belonged to Paganini,
to analyze the vision of an object immersed in this spherical space.

In recent years Bovenga experimented with Murano glass in the creation

of his sculptures and his reflecting totems.

He is currently engaged in completing an important project: the construction
of a large concave mirror ball, a hollow steel sphere with a diameter of 3.2
meters. A space where we can physically enter and experience a different
dimension. He has held important solo shows at the Italian Cultural Institute,
Stockholm, in 2001, at the IX Biennale di Arte Sacra in 2004, and in Palazzo
Ducale, Genoa, in 2006 when he also participated in the International

Glass Art Hsinchu City (China) and Facing 1200° at MMk of Klagenfurt
(Austria). In 2009 he took part in Glasstress, a collateral event of the

53. Venice Biennale.
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IN BLOOM

2009

150 X 150 X 110 CM

COURTESY BERENGO PRIVATE COLLECTION, VENICE

SOYEON

CH

Soyeon Cho was born in Seoul, Korea, in 1974. She currently lives and works
in New York.

Cho studied Sculpture at Seoul National University and received an MFa in
2004 from the School of Visual Arts in New York. Her dreams of escape from
conformity and the strong desire to reveal her inner essence lead her to use
everyday materials for her creations, such as plastic forks and g-tips, and

a variety of discarded objects. She is troubled by the indifferent attitude with
which people relate to disposable objects. Like the avant-garde artists of the
twentieth century, she rescues these items from the dull, everyday life they
represent and transforms them into light, color, and movement: the elements
of a new dreamscape. Revealing her essence and dreams, she re-evaluates
human potential and relationships, teaching her audience to value and care
for each other, as she states.

Cho has exhibited her work in numerous galleries and museums around the
world: solo show in 2006 at Galleria la Tessitura in Como, Italy; at the Gallery
b’ong, Seoul, in 2012; and group exhibitions at the Seoul Arts Center in 2007;
A.LR. Gallery, New York, in 2005; and Cheongju National Museum, Korea, in
2002. In 2004, Cho won the Andy Gerber Memorial Award for her installation
in the 14th Northwest Annual at the Center of Contemporary Art in Seattle.
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LOVE! (DRINK! EAT! FUN! REST! THINK! DREAM! LOVE!)
2010

54 X 54 CM, 7 ELEMENTS / VARIABLE DIMENSIONS
COURTESY VENICE PROJECTS, VENICE

KIKI
N ELJK

Kiki van Eijk was born in Tegelen, The Netherlands, in 1978. She graduated
with honors in 2000 from the Design Academy Eindhoven, becoming famous
for her “Kiki Carpet.” She finds great joy in, and gives importance to, “making
things” by hand. Her nostalgic approach combined with her poetic and personal
style come to life in a wide range of works, such as carpets, lighting, furniture,
ceramics, glassware, and luxurious textiles.

Kiki’s creations are easily recognizable by her mild and playful design but

with a very personal and emotional character. Her early sketches could easily
have served to illustrate the fantastical stories of Mary Poppins or Alice

in Wonderland. Kiki finds her inspiration in everyday beautiful objects and
details, and becomes a collector of them, mainly in her head. Lately, her design
process has grown increasingly intuitive and she starts more and more from

a complete blank canvas. This results in new and surprising techniques based
on real craftsmanship which she applies to unexpected objects.

Today she works mainly on her own collection which has been presented in
galleries and museums worldwide in London, Paris, New York, Milan, Cologne,
Venice, Kuwait, Tokyo, Montreal, Rome, Amsterdam, Rotterdam, Brussels,
and Moscow. Besides her own collection, she has worked on projects for

such companies and institutions as Studio Edelkoort Paris; Design Academy
Eindhoven; skitch; mooor; Ahrend; Royal Leerdam Crystal; Bkkc; Van Kempen
& Begeer; Serax; Brainport Operations; Forbo flooring; Audax Textile Museum;
Zuiderzee Museum Enkhuizen; and many more. For two years now she has
been the Art Director of the Design Academy restaurant “deWitte Tafel.” Her
works have appeared in such publications as Wallpaper, erLe Deco, Harper’s
Bazaar, Vogue, de Architect, Icon magazine, Glamour, and The International
Design Yearbook.
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REST! (DRINK! EAT! FUN! REST! THINK! DREAM! LOVE!)
2010

55X 28 X 60 CM, 7 ELEMENTS / VARIABLE DIMENSIONS
COURTESY VENICE PROJECTS, VENICE

EAT! (DRINK! EAT! FUN! REST! THINK! DREAM! LOVE!)
2010

38 X 140 CM, 7 ELEMENTS / VARIABLE DIMENSIONS
COURTESY VENICE PROJECTS, VENICE
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THE QUALITY AND DIVERSITY
OF THE IMAGES OF THE GLASS
SCULPTURES AT BERENGO SERVE

TO REINFORCE THE IDEA THAT
GLASS IS TRULY A CONTEMPORARY !
MATERIAL. -

IAN FINDLAY (ASIAN ART NEWS)




EL
GR

GHER QUEEN / GHER KING (IMAGINARY VENICE)
2012

60X 35X 23CM/63X35X23 CM

COURTESY VENICE PROJECTS, VENICE

ULTIMO
ITO

El Ultimo Grito is the creative partnership between Rosario Hurtado

and Roberto Feo. Hurtado was born in Madrid (1966) and Feo was born

in London (1964); both work and live in London. El Ultimo Grito was founded
in London in 1997. The name “El Ultimo Grito” translates from Spanish

to English as “the last shout” reflecting the witty names they give to their
products, summing up the heart, intelligence, and humor of the idea. The focus
of their work is on one’s relationships with objects and culture, which they
continuously research, exploring those relationships across disciplines in

a wide variety of projects which range from interior design to graphics.

El Ultimo Grito describe their work as a creative studio that places its focus
on design and where the idea takes center stage. They receive inspiration
from ordinary daily tasks and various materials after experimenting with their
tactile or engineering properties. Their most recent work, including Imaginary
Architectures, 2011, questions cultural and social preconceptions and asks how
contemporary culture incorporates, reuses, and reinterprets the systems and
structures it has inherited from the past.

While the designers have steered away from preconceived definitions and
prescribed design paths in their work, this strategy did not prevent them from
teaching at some of the most prestigious design colleges, including Kingston
University, Royal College of Art, and Goldsmiths University in London.

Nor did it prevent them from working for renowned companies and institutions
like Selfridges, Budweiser, Hugo Boss, the Victoria and Albert Museum,

and Southwark Council.

In 2008 El Ultimo Grito curated nowhere/now/here Exploring New Lines

of Investigation in Design at the LABoral in Gijon, Spain. The exhibition
explored “experimental design” and seeked to challenge the conception

we have of design. The exhibition presented over sixty works, which were
shown in a colorful space designed by Patricia Urquiola studio with graphics
created by Fernando Gutierrez.

The work of El Ultimo Grito has been collected by leading museums and
galleries including the Victoria and Albert Museum, Crafts Council and British
Council in London; MoMA in New York; Stedelijk Museum in Amsterdam;

and Kulturehusset in Stockholm. They have also participated in numerous
solo and group exhibitions including Curious Minds, New Approaches in Design
(2011-2012) at the Israel Museum, Jerusalem; Escape into the Upper Air (2011)
at Spring Projects, London; Sitting and Looking (2010) at Innovative Craft,
Edinburgh; and EI Ultimo Grito New Work (2008) at Appel Gallery, Berlin.
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IMAGINARY VENICE

2012 / DETAIL

VARIABLE DIMENSIONS

COURTESY VENICE PROJECTS, VENICE
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IMAGINARY VENICE

2012 / DETAIL

VARIABLE DIMENSIONS

COURTESY VENICE PROJECTS, VENICE

FACTORY (IMAGINARY VENICE)

2012 / DETAIL

VARIABLE DIMENSIONS

COURTESY VENICE PROJECTS, VENICE
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PLANET V (PLANETS I-1X)

2011

32 CM DIAMETER (GLASS), 58 CM (PLANET WITH STAND)
COURTESY ANGELOS BVBA COLLECTION, ANTWERP,
AND BERENGO PRIVATE COLLECTION, VENICE

BRE

Jan Fabre was born in 1958 in Antwerp, where he lives and works.

Fabre is known as a versatile figure: a visual artist, a choreographer,

a filmmaker, and a writer, he has gained equal fame in each field of action.
His work has an all-absorbing and interdisciplinary character. In Fabre’s
research the study of the human body and its transformations prevails, and

he deals with the concept of metamorphosis, through the extreme exploration
of human corporeity. A kinsman of the famous entomologist Jean-Henry Fabre,
he is attracted to the study of nature and has a real passion for the sciences,
entomology in particular. The use of insects is a distinctive feature of his work.
He has also created a particular “bic blue” that he uses to coat different kinds
of surfaces. Man, nature, and their mutual relations are his favorite themes.
The many venues where his works have been displayed include the Venice
Biennale in 1984, 1990, and 2003, Documenta in 1987 and 1992, Kassel,
Bienal de Sao Paolo in 1991, Lyon Biennale in 2000, Valencia Biennale

in 2001, Istanbul Biennale in 1992 and 2001. Amongst the leading exhibitions
there are Anthropology of a Planet at Palazzo Benzon, Venice, in 2007, Jan
Fabre au Louvre. L’Ange de la metamorphose, in 2008, From the Cellar to the
Attic. From the Feet to the Brain at Kunsthaus Bregenz, in 2009 From the Feet
to the Brain at Arsenale Novissimo, Venice, Art kept me out of jail. Performance
installations by Jan Fabre 2001-2004-2008 at m ka4, in 2010. In 2011, the
Kroller-Miiller Museum, Otterlo, hosted the solo exhibition Hortus / Corpus.

JA
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PLANETS I-IX

2011

32 CM DIAMETER (GLASS), 58 CM (PLANET WITH STAND)
COURTESY ANGELOS BVBA COLLECTION, ANTWERP,

AND BERENGO PRIVATE COLLECTION, VENICE

47 GLASSTRESS BEIRUT JAN FABRE







SHITTING DOVES OF PEACE AND FLYING RATS
2008

25x 260 x 25 CM / VARIABLE DIMENSIONS
COURTESY BERENGO PRIVATE COLLECTION, VENICE
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03.20.2012

2012

125X125X 20 CM
COURTESY THE ARTIST

JOSEPHA
GASCH-MUCHE

Josepha Gasch-Muche was born in Saarland, Germany, in 1944.

Early on she assimilated the teaching and painting of her professor, Boris
Herbert Kleint, who was a Bauhaus member and student of one of the school’s
main teachers and theorists, Johannes Itten. The Bauhaus explorations of the
essential “materiality” of substances have had a marked influence on Gasch-
Muche’s oeuvre. She originally experimented with other materials, but in
1998 started working with very thin, industrial, liquid crystal display glass.
Breaking it into shards, she arranges them, by the thousands, into simple
geometric forms, which reflect and absorb light. The interplay between light
and glass creates an ambiguity of perception. When viewed from a distance,
the objects seem to have a smooth surface with a mother-of-pearl sheen and
can appear soft and fur-like, but up close they reveal themselves as sharp and
menacing. Whichever position the viewer takes, Gasch-Muche’s objects remain
intangible and mutable in their surface and form. They are fabricated of glass
on wood or canvas, but light is their catalyst. They seem to glow from inside or
open into deep dark spaces, in which unknown, distant constellations sparkle.
She is the recipient of several art awards, including the 2006 Coburg Glass
Prize for Contemporary Art in Europe; 2006 Bombay Sapphire Prize the
Bombay Sapphire Foundation / London - Final Selection; and the 2007 Silver
Prize at The International Exhibition of Glass, Kanazawa, Japan. Her work

is represented in the collections of the Museum Kunstpalast, Diisseldorf;
Museum fiir Angewandte Kunst Frankfurt; Musée mupac, Lausanne; Corning
Museum of Glass, Corning, New York; the Lowe Art Museum, Coral Gables,
Florida; the Toledo Museum of Art, Toledo, Ohio; and the Chrysler Museum

of Art, Norfolk, Virginia.
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GLASSTRESS HAS BECOME,
IN ITS 2009 AND 2011

INCARNATIONS, " Py,
PERHAPS THE NEXT-MOST-VISITED |

VENUE NOT A PART OF THE

BIENNALE ITSELF.

JAMES Y0OD (GLASS | THE URBAN GLASS ART QUARTERLY) N




KEN

CARDIAC ARREST VIII

2011/ DETAIL

310 X420 X 3 CM

COURTESY THE ARTIST,

GALLERIA CONTINUA, SAN GIMIGNANO, BEIJING, LE MOULIN,
GALLERY STEPHEN FRIEDMAN, LONDON,

GALERIE RODOLPHE JANSEEN, BRUSSELS,

GOODMAN GALLERY, JOHANNESBURG, CAPE TOWN,

AND BERENGO PRIVATE COLLECTION, VENICE

DELL

GEERS

Kendell Geers was born in 1968 in Johannesburg, South Africa. He currently
resides and works in Brussels.

Growing up in South Africa during Apartheid, he developed artistically in

a setting of political and social tension. Since the end of the 1980s he has
dedicated himself to creating connections between conceptual art and politics
by using different types of materials (glass, neon, sound, etc.) and techniques
(collage, video, photography). He modifies existing objects (like a Vespa,

a human skull, barbed wire, etc.), giving them new expressive possibilities that
interact directly with the public in the form of installations or performances.
The artist claims the need to take a position with regards to political and
social events, creating works of art that involve him personally as well as the
spectators. The sensations experienced by the public—whether disorientation,
attraction, or rejection—become an integral part of the works themselves.

For example, 48 Hours (1999) was composed of a collage of newspaper texts
attached to walls like wallpaper. The work lists the number of victims

of violence reported in South Africa over a period of forty-eight hours and was
a dry comment, made through the rhythmic sounds that represented terrifying
events, with the objective of creating a sense of deep empathy.

Since the early 1990s, Geers has received major awards from the contemporary
art world and has participated in such numerous international exhibitions

as the Berlin Biennale (2001); the VIII Istanbul Biennial (2003); VIII Lyon
Biennale (2005); and the 51. Venice Biennale, African Pavilion (2005).

He has held solo and group exhibitions at the Stephen Friedman Gallery in
London (1999); the Secession in Vienna (1999); the Contemporary Arts Center
in Cincinnati (2004); the Aspen Art Museum in Colorado (2005); o.p.A., Oficina
para Proyectos de Arte in Mexico (2008). He exhibited with Irrespektiv in 2009
and 2010 at s.m.A.k. in Ghent and at Bps 22 in Charleroi, Belgium; the Baltic
Centre for Contemporary Art in Newcastle, uk; the Museum of Contemporary
Art in Lyon, France; and at MarT in Rovereto, Italy.

54 GLASSTRESS BEIRUT









CARDIAC ARREST VIII

2011/ DETAIL

310X 420X 3 CM

COURTESY THE ARTIST

GALLERIA CONTINUA, SAN GIMIGNANO, BEIJING, LE MOULIN,
GALLERY STEPHEN FRIEDMAN, LONDON,

GALERIE RODOLPHE JANSEEN, BRUSSELS,

GOODMAN GALLERY, JOHANNESBURG, CAPE TOWN,

AND BERENGO PRIVATE COLLECTION, VENICE
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TESTA MECANICA

2011

55x 52 x 43 CM (YELLOW)

COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE

JAIME
HAYON

Spanish artist and designer, born in Madrid in 1974.

As a teenager, he plunged into the worlds of skateboarding and graffiti,
passions that, in the years ahead, would lay the groundwork for his art

and which are still predominant today in the detailed and bizarre work that
sets him apart. He studied Industrial Design in Madrid and Paris. In 1997,

he joined Fabrica, the design and communication academy founded by
Benetton, where he worked closely with the legendary photographer Oliviero
Toscani. In a very short time, he moved from being a student to head of the
Design Department.

Eight years later he branched out on his own, making his debut with
Mediterranean Digital Barogue, at the David Gill Gallery in London,

an exhibition that revealed his altogether unique vision, blending irony

and surrealism primarily through the use of ceramics. It was followed, first,
by Mon Cirque, seen in Frankfurt, Barcelona, Paris, and Kuala Lumpur;

by a solo show at the Aram Gallery in London; and appearances at the Salone
del Mobile in Milan, the Museum of Design in London, the Vivid Gallery in
Rotterdam, the Gronginger Museum as well as Art Basel.

Hayon'’s profound knowledge of artisanal potential and quality combined

with his creativity have allowed him to go beyond the barriers and limitations
imposed by the various materials, resulting in the many collections he has
created for such clients as Established and Sons, mooo1, Metalarte, Swarovski,
Berhardt Design, Piper Heidsieck, Gaia and Gino, Fritz Hansen, Se London,

BD Barcelona, Camper, and Bosa Ceramiche Ceccotti. In addition, he has
produced noteworthy collections for Bisazza, the “Crystal Candy Set” collection
for Baccarat, and “Fantasy” for the Spanish porcelain manufacturer Lladroé.
These collections have placed Jaime in the vanguard of the production of pieces
that blur the line between design, art, and decoration by creating sophisticated
artisanal objects whose complexity is a perfect reflection of the world

of contemporary design.

He has won numerous awards including “Best Installation” (Icon),
“Breakthrough Creator” (Wallpaper), and, in 2006, the ELLE Deco International
Award. Jaime was the guest of honor at the 2008 Interieur Biennial in Belgium,
becoming the youngest person ever to receive this honor.

Jaime is currently working on designing the interiors of leading hotels,
restaurants, and shops around the world.
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TESTA MECANICA

2011

55x 52 x 43 CM (GREEN) / 53 x 35 x 43 CM (RED) /
55 x 52 x 43 CM (YELLOW)

COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE
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LARGE SPIKY MALARIA
2010

50x 18 CM

COURTESY THE ARTIST

LUK

JER

RAM

Luke Jerram, an English artist and researcher, was born in Stroud in 1974
and currently lives and works in Bristol. He graduated with honors in Fine
Arts at the University of Wales Institute in Cardiff in 1997. Thanks to his
craftsmanship and his interest in experimentation, Jerram was able to
establish himself immediately first on the English stage and then worldwide.
He is appreciated for the peculiarity of his glass creations, the subject of which
are viruses and bacteria, designs that Jerram has called “Glass Microbiology.”
Versatile and creative, his artistic expressions encompass various techniques
ranging from sculpture to installations up to live arts projects.

The artist’s interest in microbiology has led him to investigate human
perception and its limits, the contrast between the beauty of art works
themselves and what they represent for people. The artist pays great attention
to sensations and perceptions as he himself suffers from a visual deficit that
prevents him from recognizing colors. Although he has worked as a researcher
at the University of Southampton and his team consists of scientists, Jerram
insists that he is not a scientist; in fact, he finds the fields of applied science
too specialized and limiting in comparison to the world of art.

He is very popular in the United States, and his works have been exhibited in
such major American museums as MoMA and the Museum of American Glass.
Through a series of science-like activities, he has received several honors,
including the 2007 Medical Imaging Institute Award, the 2010 Rakow Award,
and a fellowship at The Museum of Glass in Washington in 2011.
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|
TO CONTINUE “THE ARTISTS’
EXPLORATION OF GLASS,
ITS POSSIBILITIES AND THEIR
VISIONS” HAS CERTAINLY BEEN

MET WITH WHAT IS AN
EXCELLENT EXHIBITION.

CHRIS BIRD-JONES (GLASS NETWORK) "'_‘;;



EXPANDED ACCESS

2011/ DETAIL
155x290x 290 CM /85 x 67 x 8 CM
COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE

ICHAEL
JO

Michael Joo was born in Ithaca (New York) in 1966 to Korean parents.

He graduated in Biology from Washington University in 1989 and then received
his Master’s in Fine Arts in 1991 from the Yale School of Art. He now lives
and works in New York.

Ever since the beginning of his artistic exploration, in his works he has always
tried to link the mechanisms through which visible and living entities, such as
the human body, plants, and animals, are connected to invisible entities,

i.e. the energy they need to affirm their existence.

He later focused his work on the exploration of his own identity and on the
intersection of binary concepts such as nature-science, East-West, religion-
ethics, inner-outer: the simultaneous presence of contrasting elements reveals
his aspiration to re-compose an essential order of the universe.

His work is an invitation to reflect on the concept of hybrid, through a process
that begins by deconstructing the object and ends with a dis-uniform union of
deconstructed objects, as in Family (tradition) ... presented at the 49. Venice
Biennale, showing four bronze figures, representing a family, connected one

to the other via an element of style beginning at the father’s knees, through
the mother’s back, then the head of the older daughter, to end at the penis

of the younger son, closing a generational circle of cultural transformation.

He recently tried to reconcile in his work Buddhist spirituality and the analytic
approach of Western civilization. In 2006 he participated in the 6th Gwangji
Biennale, winning the Grand Prize with Bodhi Obfuscatus (Space Baby),
according to the critics “a clear example of West reconciling with the East.”

In addition to representing Korea again at the 2001 Venice Biennale,

he exhibited at the Whitney Biennial in 2000, and in many other museums

and galleries in Europe and the United States, such as the Stedelijk Museum
in Amsterdam, the Walker Art Center in Minneapolis, and the Serpentine
Gallery in London. His works are included in the permanent collection of the
Guggenheim Museum and the MoMA in New York, the vcLa Hammer Museum
in Los Angeles, the Moderna Museet in Stockholm, and the Fvac in Paris.
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EXPANDED ACCESS

2011

155x290x 290 CM/ 85x 67 x 8 CM
COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE
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EXPANDED ACCESS

2011/ DETAIL

155x290x 290 CM/ 85x 67 x 8 CM
COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE

ACCESS DENIED

2011

85x 130 x 30 CM

COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE
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HABITAT: WHERE HE CAME FROM
2009 / DETAIL

200X 170 X 620 CM

COURTESY THE ARTIST

MAR

KAZ

OUN

Marya Kazoun was born in Beirut in 1976. She lives and works in New York
and Venice. Marya Kazoun grew up in Beirut during the war years. In 1984
her family fled the war the first time by moving to Switzerland. Later she

lived in Montreal with her family where she became a Canadian citizen. She
later returned to Beirut and completed degrees in Interior Architecture and
Fine Arts at Lebanese American University. In 2001 she moved to New York
and completed an mra in Fine Arts at the School of Visual Arts. Her works

are mainly installations and performances; she uses 3D low reliefs, painting,
drawing, and photography as support for her installation pieces. Her art is a
personal perception of reality. She creates worlds that are parallel to the one
we live in. She explores the micro vs the macro, the extremely beautiful vs the
extremely repulsive. She gives a voice to herself at five years old. Her art is
an attempt to domesticate the dark. She uses very common materials like
tissue and fabric to transform them and give them another life. Her approach
to art is strongly feminine, emphasized by her dexterity with materials and
mastery of ancestral techniques like sewing and weaving. Among more
important events: in 2005 the show Personal Living Space, a collateral event
at the 51. Venice Biennale; in 2004 the exhibitions It’s Me, It’s Okay at the
Galleria Michela Rizzo in Venice; Tonight Is The Full Moon, Trapeze Artists
Crash and Break Their Necks at the Xanadu Gallery in New York, as well as The
Intolerable Weightlessness and The World of Marya Kazoun, an Introduction at the
Galleri Tapper-Popermajer in Malmo, Sweden. The artist has also participated
in numerous group exhibitions worldwide.
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SELF-PORTRAIT

2003—PRESENT / DETAIL
INSTALLATION / PERFORMANCE
COURTESY VENICE PROJECTS, VENICE
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WHEN THE HORSES WENT ON SWINGS
2012 / DETAIL

VARIABLE DIMENSIONS / SITE SPECIFIC
COURTESY VENICE PROJECTS, VENICE
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LARGE KITCHEN STILL LIFE AFTER

MICHEL DE BOUILLON

2009 / DETAIL

94 x 58 x 44 CM

COURTESY THE ARTIST

AND LORCH+SEIDEL CONTEMPORARY, BERLIN

MAR
KLONOWSKA

Marta Klonowska was born in Warsaw in 1964. She currently lives and works
in Diisseldorf.

Already during her studies at the Academy of Fine Arts in Wroclaw, Poland,
and later at that of Diisseldorf, glass had become her preferred artistic
medium. Today she is known for her numerous canine sculptures that depict
the four-legged companions of important historical figures, capturing their
natural poses in colored glass. For the subjects of her works, the artist finds
inspiration in the paintings of the great masters, in which pets—mostly dogs—
are side by side with the subjects, acting almost like prestigious objects that
are exhibited as synonyms for wealth and power. Thanks to her work, the
artist succeeds in telling the secondary stories of these ancillary characters.
Marta Klonowska calls attention to the interplay of historical and artistic
references reproducing each painting (usually in the original size) in a single
color that matches the color of the glass chosen for the sculpture. To construct
these works, she starts with a metal skeleton that is then carefully covered
with sharp shards of glass, as in The Morning Walk, 2006.

She has received such important awards as the 1999 Artist in Residence at
the Cité International des Arts in Paris and the 2002 Artist in Residence at the
Akerby Skulpturpark in Sweden. She was also a finalist in the 2006 Bombay
Sapphire Prize in London.

Among her most recent exhibitions are And Domestic Animals at the Finnish
Glass Museum in Riihimdki (2009) and £.b.a. (2011), and Geschdopfe (2011)

at the lorch+seidel gallery in Berlin.

Since 2011, one of her works has been on display at the Corning Museum

of Glass for the Ben W. Heineman exhibition at the Sr. Family Gallery of
Contemporary Glass in New York.
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THE LETTER OF THE MOOR

2011/ DETAIL

63 X 54 X 35 CM (DOG) /

25X 10 X 10 CM (SHOE) /

82 X 72 CM (INKIET PRINT ON PAPER)
COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE
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ITS FRAGILITY, TRANSPARENCY
VERSATILITY, AND ABILITY TO CONTAIN Z
YET SIMULTANEOUSLY REVEAL

HAVE MADE GLASS ONE OF THE RICHEST

MEANS OF ARTISTIC EXPRESSION. ez

FAUSTO PETRELLA (PSYCHIATRIST)




STRAWBERRY GARDEN

2011/ DETAIL

VARIABLE DIMENSIONS (3D ANIMATION)
COURTESY THE ARTIST

AND KUKJE GALLERY, SEOUL

HY

RI

M LEE

Hye Rim Lee was born in Seoul, Korea, in 1963. She lives and works in New
York and in Auckland, New Zealand. After graduating in Inter-media, she
began working with 3D animation, developing an interest in cybernetic culture
and the role of art in the convergence of popular culture and high technology.
By exploring the dynamics of videogames, intended for male audiences, the
artist has examined aspects of low culture, globalization, and, in particular,
femininity in relation to the media. Hye Rim Lee’s 3D animations tell a
fantastical story, the result of an admixture of Eastern and Western culture,
the language of manga, and European aesthetic canons. They are a reflection
on women, on control and technological manipulation, and on cosmetic surgery
and the projection of contemporary desires.

In the work Super Toy (2004), the artist refers explicitly to the transformation
and modification of the female body through cosmetic surgery. Toxi, the artist’s
alter ego and the protagonist of her videos, becomes the means with which

to criticize (albeit ironically and from inside) contemporary culture, the result
of the sexist thinking that encourages the pursuit of the perfect female body,
whose function is to satisfy male sexual desires.

The same themes are eviscerated in Crystal City, an “in progress” art project,
which investigates how female sexual identity is perceived and used globally.
Her most recent solo exhibition is Crystal City, held at the Max Lang Gallery,
New York (2008), the Galerie Volker Diehl, Berlin (2008); and cacma, Malaga
(2008). She has participated in such group exhibitions as: Vidéothéque, Art
Unlimited, Art Basel, (2007); We Are Unsuitable for Framing, Museum of New
Zealand, Wellington (2008); Asian Art Now, Max Lang Gallery, New York
(2008); Mirror States, Campbelltown Arts Center, Sydney (2008); Contemporary
Korean Art from the National Museum, Korean Cultural Centre, London (2008);
Glasstress at the 53. and 54. Venice Biennale (2009/2011); and Shoes Or No
Shoes?, sons, Kruishoutem, Belgium (2009).
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CRYSTAL CITY SPUN

2008 / DETAIL

VARIABLE DIMENSIONS (3D ANIMATION)
COURTESY THE ARTIST

AND KUKJE GALLERY, SEOUL
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THE UNBEARABLE LIGHTNESS
2010

120x 120 x 45 CM
COURTESY THE ARTIST

TOMAS

LIB

ERTINY

The artist and designer Tomds Libertiny was born in 1979 in Slovakia where,
in 1999, he began his university studies by attending the School of Industrial
Design. In 2001, when he won a scholarship from the George Soros Open
Society Institute, he decided to study at the University of Washington in
Seattle. Soon after, he decided to continue his education at the Academy of
Fine Arts and Design in Bratislava. He became interested in design, conceptual
art, and the technique of construction and disassembly. In 2006, he finished
university obtaining an mra from the Eindhoven Design Academy, achieving

a fully mature style. The artist, in fact, definitively abandoned the idea

of using a pictorial method of painting for his works and began to explore the
use of new construction materials to express his ideas. In 2007, he exhibited
Honeycomb Vase at the Salone del Mobile in Milan, introducing the concept of
“slow prototyping” and the theme of the contrast between nature and culture.
Feeling the need to provide a conceptual basis to his art, he began writing a
series of critical essays that drew inspiration from such sources as Freud and
Lipovetsky that gathered his thoughts on the creation of a work of art. In 2007
he opened a studio in Rotterdam where he has devoted himself to studying new
artistic techniques and new design strategies. His works are in the permanent
collections of several world-class museums including MoMA in New York,

the Museum Boijmans Van Beuningen in Rotterdam, and the Cincinnati Art
Museum. In 2009 he was named Designer of the Future at Design Miami/Basel
and was a winner of the Dutch Design Award.
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THE UNBEARABLE LIGHTNESS
2010/ DETAIL

120x 120 x 45 CM
COURTESY THE ARTIST
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FOR A WAY THAT TRANSMITS LIGHT §
DIFFERENTLY IN MY ARTWORK g
AND WHAT BETTER WAY s

THAN GLASS! =




ATEL

VAN

EXCREMENTORIUM

2011

130X 190 X 136 CM
COURTESY THE ARTIST

AND VENICE PROJECTS, VENICE

IER
LIESHOUT

Joep van Lieshout, founder of Atelier Van Lieshout, was born in 1963

in Ravenstein, The Netherlands. He graduated in 1987 from the Academy
of Modern Art in Rotterdam, where he lives and works.

Since the early 1980s, he has created objects in brightly colored polyester,
the material that would later become his trademark. In 1995 he established
Atelier Van Lieshout (avL), a collective of about twenty artists, that carries
out projects with intermingling in the fields of architecture, design, and
contemporary art. avL drew worldwide attention for their installations

of Self-sufficiency-mobile homes. Since that time, the Atelier has held many
exhibitions in major museums worldwide. Recurring themes include the
organization of the world, autarky, power, politics, economics, and the more
traditional themes of life and death. Among the numerous awards received:
the Stankowski Award in 2009, the Kurt Schwitters Award in 2004, and
the Wilhelmina-ring, Sculpture Award in 2000. The works of AvL can be
found in private collections and museums such as the Stedelijk Museum,
Amsterdam; Centraal Museum, Utrecht; Van Abbe Museum, Eindhoven;
Museum of Contemporary Art, Castello di Rivoli, Rivoli-Turin; New York
Prada Foundation, Milan; Walker Art Center, Minneapolis; The Henry Moore
Institute, Leeds. They have been exhibited in several prominent museums
all around the world such as ps 1 and MoMA in New York, the Stichting
Rotterdam Museum, the Kunstverein in Diisseldorf, macsa in Barcelona,
and at the 2003 and 2011 Venice Biennale.
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EXCREMENTORIUM SMALL
2011

33X 38X 24 CM

COURTESY THE ARTIST

AND VENICE PROJECTS, VENICE
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CRAWLING MAN

2011

64 X 30 X 92 CM

COURTESY THE ARTIST

AND VENICE PROJECTS, VENICE
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MASSIMO
LUNARDON

Massimo Lunardon was born in Marostica, Italy, in 1964. Since earning

his degree in Industrial Design from Domus Academy, Milan, in 1991,

he has made blown glass the focus of his work in both art and design.
Experimentation and continued research on the possibilities of glass

are a fundamental element of his oeuvre, which takes the potential of

the material to the limit.

He has worked with a number of companies, such as Artemide, Driade,
Flos, Memphis, Bisazza, Tag Heuer, Mont Blanc, and Zani & Zani, creating
prototypes and objects in limited series. He has produced similar objects

in limited series for many designers, including Andrea Anastasio, Ron Arad,
Aldo Cibic, Javier Mariscal, Marc Newson, Denis Santachiara, Matteo

Thun, and Bob Wilson. Since 1998 he has decided to share his passion

and experience through workshops and by teaching lamp-blowing at the
Vetroricerca school in Bolzano, Italy. The collection of Aliens, creatures

in mirrored borosilicate glass that he started creating in 2009 and is still
developing today, has brought him great success. He has exhibited in
several group and solo shows in prominent international museums, galleries,
and institutions like Millesgarden Museum in Stockholm; Bornholms
Kunstmuseum, Gudhjem, in Denmark; Sotheby’s in London; Triennale
Design Museum in Milan; the 54. Venice Biennale.









UNIVERSO ACROBATICO
2011-PRESENT / DETAIL

VARIABLE DIMENSIONS

COURTESY VENICE PROJECTS, VENICE
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AS IS, EVERYWHERE

2011/ DETAIL

300 X 70 X 50 CM (BIG) / 74 X 45 X 35 CM (SMALL)
COURTESY BERENGO STUDIO 1989

ESSERI

2010/ DETAIL

VARIABLE DIMENSIONS

COURTESY VENICE PROJECTS, VENICE

109 GLASSTRESS BEIRUT MASSIMO LUNARDON






GLASS IS AN AVANT-GARDIST,

A STUBBORN MATERIAL THAT,
BY ITSELF, CAN ASSUME

AN INDEPENDENT FORM BEYOND
ITS CREATOR’S IMAGINATION.

LIDEWIJ EDELKOORT (CURATOR AND TREND FORECASTER)




NAB
NAH

STARS

2012 / DETAIL

VARIABLE DIMENSIONS
COURTESY THE ARTIST

AND VENICE PROJECTS, VENICE

IL
AS

Nabil Nahas was born in Beirut in 1949. He currently lives and works in both
New York and the city of his birth. Owing to his training and education—partly
in Lebanon and Egypt and partly in the US at Yale University, where

he graduated with an mMra in 1973—from the very beginning, with his painting,
Nahas has drawn upon various aesthetic traditions, combining Western
abstraction with the rich colors and shapes typical of an Oriental cultural
aesthetic. Since 2000, Nahas has reconnected with the Egypt and Lebanon

of his childhood through depictions of very tall cedar, olive, and palm trees,
defined by the artist as “landscapes.” He has continually searched for

a very personal way of expression which he completes with technical brilliance
in his execution. His most recent works, however, are distinguished by a
layering of acrylic paint, starfish, and pumice powder that, collectively, create
a natural, but not illustrative, texture that is very similar to the Mediterranean
seabed. His works have been exhibited at important galleries, museums,

and events, including most recently the XXV Sdo Paulo Bienal (2002); the
Galerie Tanit, Munich (2009), with Nabil Nahas: untitled (trees); and the Stux
Gallery, New York (2010), BarakAaT: The Gift. Contemporary Art from the Middle
East and Africa. Nahas’s works are found in the permanent collections of the
Metropolitan Museum in New York, the Pennsylvania Academy of Fine Art

in Philadelphia, and the Mathaf: Arab Museum of Modern Art in Qatar.
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STARS

2012/ DETAIL

VARIABLE DIMENSIONS
COURTESY THE ARTIST

AND VENICE PROJECTS, VENICE
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UNTITLED VP # 2
2011/ DETAIL
56 X 100 X 108 CM

COURTESY THE ARTIST
AND VENICE PROJECTS, VENICE
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CARRONA

2011/ DETAIL

120 x 235 x 300 CM /

VARIABLE DIMENSIONS

COURTESY VENICE PROJECTS, VENICE

JAVIER
PEREZ

Javier Pérez was born in Bilbao in 1968. He lives and works in Barcelona.

His work is permeated by a strong symbolism and accompanied by an intense
use of metaphor. His works are characterized by a certain syncretism, both

in the methods and the materials used. Drawing, sculpture, and video are used
both independently and together to create installations in which interaction
and exploration are essential.

The artist’s favorite subjects for addressing the impermanence and cyclic
nature of life are the body and time. The stages of life (birth-life-procreation-
death) as well as social and cultural rites of passage indeed exert powerful
influences on his work. Works such as Mutaciones, 2004, a mixed media
installation exhibited at the Palacio de Cristal in Madrid, or Tempus fugit, 2002,
emphasize the inexorable passage of time and the inevitable traces that it
leaves on the body from a biological but, above all, an existential point of view.
The idea of cyclicality, circularity, and the line between an individual and the
environment, between inside and outside, the internal and external worlds

is stated clearly in his graphic works. In the Metamorphosis series, 2004, as

in the work Capilares II, 2002, this message is conveyed by the repetition

of graphic signs that are almost always red and strongly connected to the idea
that the venous capillaries ensure life by allowing the blood to circulate.

To create his art, Pérez uses strong, often antithetical, means of
communication like horsehair and polyester, silkworm cocoons and ceramics,
or cattle intestines and blown glass. Playing with the contrasts, the artist
confronts humanity with its own condition, torn between body and spirit, purity
and impurity, attraction and repulsion, beauty and horror.

In 2001 he was invited to represent Spain at the Venice Biennale. In 2008

the Guggenheim Museum in Bilbao exhibited Pérez’s 1997 work, Mascara

de seduccion, and bought it for its own collection. He has had other exhibitions
at the Museum of Modern and Contemporary Art in Strasbourg (1997), the
Museo Nacional Centro Reina Sofia in Madrid (2004), and the Museo Vasco

de Arte Contemporaneo in Vitoria (2006).

Some of the artist’s works are in the collections of Marseille’s cirva, the
Fondation Guerlain, and Strasbourg’s Museum of Modern and Contemporary
Art as well as the Basque Parliament.
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CARRONA

2011

120 x 235x 300 CM /

VARIABLE DIMENSIONS

COURTESY VENICE PROJECTS, VENICE
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CORONA

2011/ DETAIL

12 x 33 CM DIAMETER
COURTESY THE ARTIST

AND VENICE PROJECTS, VENICE
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LAURA’S HANDS

2011

6X19X10 CMEACH/

VARIABLE DIMENSIONS (INSTALLATION)

COURTESY BERENGO PRIVATE COLLECTION, VENICE,
AND GALERIE LELONG, PARIS

JAUME
PLENSA

Born in 1955 in Barcelona, Jaume Plensa lives in both his hometown and

in Paris.

The artist’s early works are characterized by anthropomorphic forms made

of heavy materials like iron and bronze. Over time, he has experimented

with new synthetic plastics as well as glass and alabaster, intrigued by the
luminous effects and the shapes they can take on.

Many of his sculptures depict a seated human figure that has been created

by an assembly of alphanumerical characters from various languages.

When combined, they become poems or parts of words that are particularly
meaningful to the artist.

Through the use of letters and symbols belonging to various peoples, the
artist seeks to celebrate diversity and to emphasize the importance of cultural
unity, as in his work The Nomad, 2007. Located on the Saint-Jaume bastion

in Antibes, the work encourages the endless passage between space and
sculpture but also the continuous exchange between different cultures. Using
conventional sculptural materials (such as glass, metal, bronze, aluminum)
together with other unusual ones (such as water, light, sound, and video),
Plensa always prompts a dialogue between the work itself and the space
surrounding it. In Crown Fountain, 2000-2005, at Millennium Park in Chicago,
the artist wanted to create a free, fun space for people: a fountain constructed
of glass, steel, black granite, but also LED screens where videos of 1,000
different faces were shown. Consisting of two, 16-meter high towers and
placed on a water surface of 70 x 14 meters, the fountain creates several water
features connected to the images gradually screened.

Parallel to the sculptures, the artist has created an equally important body

of works on paper.

Since 1995 he has collaborated with the theater group La Fura dels Baus,
designing theatrical costumes and some sets.

Since 1992 he has won several awards, both nationally and internationally.

In 2005 he received an honorary doctorate from the School of the Art Institute
of Chicago.

He has participated in numerous exhibits including ones at the Fundaci6 Joan
Mir6 in Barcelona (1996); the Galerie Nationale du Jeu de Paume in Paris
(1997); the Museo Nacional Centro de Arte Reina Sofia in Madrid (2000); the
Fondation Européenne pour la Sculpture in Brussels (2002); and the Palazzo
delle Papesse in Siena (2004). He is also the only living artist who has had

an exhibition at the Nasher Sculpture Center in Dallas, United States.
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MURANO HOARD

2012 / DETAIL

VARIABLE DIMENSIONS

COURTESY BERENGO PRIVATE COLLECTION, VENICE

ANTONIO
RIELLO

Antonio Riello was born in 1958 in Marostica, Italy. He lives and works

in Milan, London, and Asiago, Italy.

In 1997 he made his first work of art in the form of a videogame: Italiani
Brava Gente (where, sardonically, one wins by sinking the immigrants’ ships).
The commonality of this artist’s creations is the manipulation of images and
objects, together with the relationship between ironic invention and conceptual
paradox. In addition to virtual subjects, Riello also incorporates objects and
subjects from contemporary society, presenting them through a process of
modification and decontextualization that is quite unexpected and entertaining
for the user. In fact, in his works there is always an ironic, though highly
provocative, side arising from a pungent blend of pop iconography

and conceptual art.

Antonio Riello has exhibited in many established museums and exhibition
venues around the world, including the Neue Galerie in Graz, with Das Spiel

in der Kunst (1995); Siena’s Palazzo delle Papesse with Melting Pop (2003);
Saint-Etienne Museum of Art and Industry, with the exhibition BangBang
(2007); mart in Rovereto, Italy, with AirMart (2009); Kunsthalle in Vienna,
with the exhibition Be Squared! (2009); Fondazione Arnaldo Pomodoro

in Milan, with the exhibition Scultura italiana XXTI sec (2011).
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MURANO HOARD

2012

VARIABLE DIMENSIONS

COURTESY BERENGO PRIVATE COLLECTION, VENICE
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ASHES TO ASHES

2009/2010 / DETAIL

35X 20 CM DIAMETER EACH /

VARIABLE DIMENSIONS (INSTALLATION)

COURTESY BERENGO PRIVATE COLLECTION, VENICE

CIVIL WAR

2012 / DETAIL

INSTALLATION OF 100 GUNS IN GLASS
COURTESY VENICE PROJECTS, VENICE
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ADDIZIONE SOTTRATTIVA

2009 /ED. 1/3

80 x 400 x 100 CM

COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE

SILVANO
RUBINO

Silvano Rubino was born in 1952 in Venice, where he lives and works.

He studied Painting and Fresco at the Istituto d’Arte and at the Accademia

di Belle Arti in Venice. Since 1984 he has also created set and costume design
for theater and dance performances, achieving great scenic effect.

His artistic activity includes large-format photography, video, and installations,
always aiming at relating the artwork to the individual space, environment,
and observer. His artistic research in glass consists in giving new shapes and
dimensions to commonly used items. His glass works enhance the ambiguity
of the material, which is glass but could be something else, and concentrates
on forms. He actually gives his works a self-sufficient and autonomous life,
exploiting the deceptive effects of the material. He has taught Drawing and
Planning at the Abate Zanetti School of Glass in Murano. His works were
presented in Glass in the World Today at the Istituto Veneto di Scienze, Lettere
ed Arti in Venice in 2004, In Perfect Scale at the Galleria Michela Rizzo in
2006, and at Palazzetto Tito, Fondazione Bevilacqua La Masa, Venice, with
the exhibition In equilibrio tra due punti sospesi.
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SCALA ILLUMINANTE
2010

420 x 150 x 250 CM /
VARIABLE DIMENSIONS
COURTESY THE ARTIST
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GLASS IS A SPECIAL ARTISTIC
MEDIUM, A SORT OF VERSATILE,
EXPRESSIVE ORCHESTRA IN WHICH
A VARIETY OF SOUNDS, TIMBRES,
AND COLORS COME TOGETHER

IN AN INSTANT AND PERFECT
SYNTHESIS. N

5‘!
GIACINTO DI PIETRANTONIO (DIRECTOR OF GAMEC) é
B
f
£

.L*f r

;,




URSULA
VON RYDINGSVARD

Ursula von Rydingsvard was born in Deensen, Germany, in 1942. During World
War II her family, of Polish-Ukrainian origins, was enslaved and forced to work
on farms. This dramatic experience has unquestionably influenced her artistic
style. When the artist was nine years old, her family emigrated to the United
States where she has continued to live. Von Rydingsvard studied at Columbia
University, earning an Mra in 1975. Four years later, the artist received a
grant from the National Endowment for the Arts, followed by a Guggenheim
Fellowship. In 1991, she received an honorary doctorate from the Maryland
Institute College of Art in Baltimore.

The artist is known internationally for the imposing sculptures she creates
with cedar wood. Her past, marked by the continual wandering from one
refugee camp to another, is relived through the choice of wood and manual
labor. Each time the artist selects, cuts, shapes, and finishes the surface of the
wood, she again evokes her difficult childhood: the artisanal process, linked to
the real world, becomes a vehicle for her introspective, evocative, and highly
personal art.

Her works have been exhibited in important museums around the world,
including many in New York such as the Whitney Museum of American Art,
the Metropolitan Museum of Art, the MoMA, and the Brooklyn Museum. The
artist reached a high point in her career in 1997 when Microsoft commissioned
her to create Skip to My Lou, a sculpture for the company’s headquarters

in Redmond, Washington. In 2006, an outdoor installation was exhibited in
Madison Square Park. At this time, the artist continues to work in New York,
specifically in the dynamic Brooklyn neighborhood where her studio is located.






GIOVANNA D’ARCO N.1

2011

150 X 131.5 CM

COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE

ANDREA
SALVADOR

Andrea Salvador was born in 1964 in Udine, Italy. He is known for his
hyper-realistic mosaics, where his creative approach to the material is not
that of a craftsman but rather that of an attentive scholar, of an impassioned
researcher. Every detail is treated as a distinctive and fundamental element.
The hyper-realistic pictures are undoubtedly part of our contemporary lifestyle
and have been created by using a mosaic technique that evokes a link with
the most intense expressionism of Italy’s historic works of art. The size

of Salvador’s mosaics tends to make you stop or slow down and alternately
contemplate with curiosity the technical approach. The actions described

by Salvador do not belong to the indelible moments of a day in one’s life

but of those moments destined to be forgotten or ignored that are part of
everyday routine. The enormous fragmentation, similar to digital pixilation,
is transformed into a unique conceptual specimen, which conveys an impulse
to touch. Before opening his own craft studio, he worked with a number of
Friulian mosaicists as well as at the Poli company in Verona, specialized

in sacred art and stained-glass window and mosaic production. Salvador has
participated in a number of exhibitions and, for the Jubilee, exhibited a series
of icons in enamel, gold, and copper in Aquileia, Italy.
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GIOVANNA D’ARCO N.3

2011

150 X 160 CM

COURTESY BERENGO PRIVATE COLLECTION, VENICE

BEFORE ANNOUNCEMENT

2012

105.5X 75 CM

COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE
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GEISTER

2011/ DETAIL

40X 15CM

6 ELEMENTS / VARIABLE DIMENSIONS

COURTESY BERENGO PRIVATE COLLECTION, VENICE

THOMAS

SCH

UTTE

Thomas Schiitte was born in Oldenburg, Germany, in 1954. He lives

in Diisseldorf.

After studying painting with Daniel Buren, Gerhard Richter, and Blinky
Palermo, he moved towards the worlds of sculpture and architecture.

In the 1980s his architectural models inspired reflection on the social
consequences of post-war reconstruction policies and choices in Germany.

In his 1995 work Haus das Gedenkens, designed for the Neuengamme
concentration camp, he addresses the question of the relationship between

a work of art and the context in which it is placed. The theme of the artist’s
role in society permeates all his works. Unlike Joseph Beuys, according to
whom the artist should act as a guide for civil society, Schiitte believes the
artist should describe reality with objective humor devoid of any foolish
educational aspirations.

Architecture and such themes related to it as the concept of monumentality
are other questions raised in his work. With his series of architectural models
of real and imaginary buildings, he reflects on both the relationship of the
structure to the surrounding space as well as the contrast between a building’s
grandeur and monumentality and the sometimes delicate appearance of
materials that make it up, as in the work Model for a Hotel, 2007, on display in
Trafalgar Square as part of a public art project.

His work is imbued with social and political issues, but also with such human
feelings as vulnerability, isolation, and despair. The ambivalence and falsehood
of modern society (United Enemies, 1993-1994) as well as its depravity
(Efficiency Men, 2005) are depicted by Schiitte in the iron and colored silicone
sculptures that portray men with grotesque and caricatured faces, forced to
stay together forever because they are tied together by lies or bent under the
crushing weight of compromise.

He has exhibited in numerous museums around the world: the Van
Abbemuseum, Eindhoven (1990); the Hamburger Kunsthalle, Hamburg
(1994); the Wiirttembergischer Kunstverein, Stuttgart (1994); the Musée
d’Art Contemporain, Nimes (1994); the Museu Serralves Porto, Porto (1998);
the arc, Paris 1990; the Whitechapel Art Gallery, London (1998); and the p1a
Center for Contemporary Art, New York (1998-1999).

In 2005, he was awarded the Golden Lion at the Venice Biennale. In addition
to having been invited three times to Documenta in Kassel, he was awarded
the Diisseldorf Prize in 2010, previously given to Bruce Nauman, Marlene
Dumas, and Rosemarie Trockel.
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GEISTER

2011

6 ELEMENTS

VARIABLE DIMENSIONS

COURTESY BERENGO PRIVATE COLLECTION, VENICE
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BERENGO HEAD

2011

45X 30 X 27 CM (GREY HEAD) /

50 X 30 X 27 CM (WHITE HEAD)

COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE
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IN THEIR HANDS

[OF THE GLASSTRESS ARTISTS]
GLASS HAS LOST ALL TRACES
OF THE DUSTY PATINA
OF TRADITION.

CHIARA PASQUALETTI (ARTE)




MILK MAMMY 2

2012

48 X 19X 19 CM (GLASS) /

72 X19.5X19.5 CM (LACE BEADING)

COURTESY GOYA CONTEMPORARY GALLEY, BALTIMORE

JOYGE JANE
SCOTT

Joyce Jane Scott was born in 1948 in Baltimore, where she has been a lifetime
resident. She descends from several generations of Southern craft artisans.
Having made paintings, dolls, clothing, and jewelry in the 1960s, Scott’s first
artworks emerged in the early 1970s, colorful flat textiles made with her
quilt-maker mother, with whom she continued to live and collaborate. Scott
received a Bra degree from the Maryland Institute College of Art in 1970

and the following year an mra in Crafts from Institute Allende in San Miguel
Allende, Guanajuato, Mexico. She pursued further study at Rochester Institute
of Technology in New York and then the Haystack Mountain School of Crafts
in Maine. Using fiber, beads, wire, thread, and other mixed media, the strands
of Joyce Jane Scott’s urban, multi-ethnic African-American, female identity and
experience unite in her art. Her flat weaving led to jewelry and soft sculptures
that further flowered into the small standing figurative beadwork assemblages
for which she is best known. Her art combines the caring humanism of craft
with the intellectualism and political drive of social protest. Glass in the

form of beadwork has been part of her art from its beginnings. Starting in the
mid-1990s her collaborations with teams of artisans in several us glass shops
and recently a Venetian glass studio have assumed a key role in her works.
The resulting cast, blown, poured, and fused glass has increased the scale,
sensuality, and seduction of her art. Scott’s intensified fascination with and
incorporation of African art and knockoffs of royal European porcelain has
pushed the globalism and layered complexity of her vision. With her work now
in numerous private and public collections, Scott’s much increased importance
and visibility connects with the broader shifts in the art world; the upgrading
of craft and the media associated with it; the recognition of the talents and
distinct visions of women artists; the diminution of the artistic centrality

of New York City and New York artists; and the ascending acknowledgement
and centrality of African-American artists. The first thirty years of Scott’s art
was surveyed in Joyce J. Scott: Kicking’ It With the Old Masters, at The Baltimore
Museum of Art, the Maryland Institute College of Art, and elsewhere in
Baltimore. An updated, smaller solo show entitled Kickin’ It with Joyce

J. Scott toured to ten us museums from 2005 to 2007. A solo Scott

museum show is currently being organized.
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KOEN
VANMECHELEN

Koen Vanmechelen was born in Sint-Truiden, Belgium, in 1965; he lives

and works in Meeuwen, Belgium.

His works range from highly expressive paintings and drawings to
photography, video, installations, works in glass, and a recurring wooden
sculpture, all dealing with the theme of the chicken and the egg. These
important symbols connect Koen’s art to scientific, political, philosophical, and
ethical issues, the subject of debates and lectures. His work can be defined by
three main categories: The Cosmogolem, a powerful, wooden sculpture adopted
around the world as a symbol for children’s rights. Golem, the principle of man
as creator, was the starting point of all his work and still is an important pillar
for him; The Cosmopolitan Chicken Project (ccp), the core of his extensive
breeding program with chicken breeds from all over the world, meant to merge
into a new species, a universal chicken or Superbastard; and Medusa, where
art meets science, the scientific part that used to be called The Walking Egg
and can be considered the think tank behind the ccp. “Cross-breeding is the
only thing,” says Vanmechelen. “We need to cross-breed across boundaries

if we want the world not to perish. We need to think cosmopolitical. Nothing
is as beautiful as joining with other cultures and taking energy from this.”

He has held conferences all over the world and participated in the most
important events of contemporary art.









I

1999

VARIABLE DIMENSIONS

COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE

DOUBLE HEAD

2001

74 X100 X 30 CM

COURTESY THE ARTIST

AND BERENGO PRIVATE COLLECTION, VENICE
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NATO A VENEZIA - C.C.P.

2011

90 X 80 X 50 CM (ROOSTER) /

36 X 48 X 48 CM (BASE) /

93 X 36 X 36 CM (COLUMN)
COURTESY VENICE PROJECTS, VENICE
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SALA LONGHI

2011/ DETAIL

70 X 55 X 3 CM (SMALL FRAME) /

230X 118 X 38 CM (BIG FRAME) /

200 X 110 CM (APPLIQUE)

COURTESY THE PACE GALLERY, NEW YORK,
AND BERENGO PRIVATE COLLECTION, VENICE

FRE
WILSON

Fred Wilson was born in 1954 in the Bronx, New York, where he currently
resides. A conceptual artist, in the 1970s he worked in Museum Education

at various institutions, including the Metropolitan Museum of Art and the
American Museum of Natural History in New York. Following these work
experiences, he found himself more interested in the use of communication
and exhibition techniques than in the manualism of art.

In the 1980s, he began designing a series of Fake Museums where works

and handicrafts were presented in locations completely unrelated to
exhibitions. His installations were made up of historical artifacts, kitsch,
sculpture, video, and sounds that questioned the generally recognized and
accepted notions of history and art. Wilson creates his works by searching
through a museum’s historical collections. With the exhibition Mining the
Museum (1992) at Baltimore’s Maryland Historical Society (MdHS), he delved
into its collections, highlighting the presence of ethnic minorities to underscore
the problem of social justice, even in a museum context.

He was invited to represent the us at the 2003 Venice Biennale. Using
iconographic images of Moors (with art made in Venice itself), he exhibited
some studies related to the presence of black Africans in Renaissance Venice.
With this work, Wilson rewrote the city’s history, focusing attention also on
bleak aspects still relevant today.

Drawing on the past and on the tools of an artist-curator, he has examined
such critical issues in contemporary society as immigration, multiculturalism,
tolerance, and racism, but also the means through which the culture industry
manipulates the truth. The many places that he has exhibited include Metro
Pictures Gallery, New York (1995); the Venice Biennale (2003); the 2001
retrospective dedicated to him at the Center for Art and Visual Culture,
University of Maryland, which later traveled to the Santa Monica Museum

of Art; the Blaffer Art Museum, University of Houston; the Addison Gallery

of American Art, Phillips Academy, Andover; the Chicago Cultural Center;
and the Studio Museum of Harlem, New York (2004).
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IAGO’S MIRROR

2009

200X 130X 20 CM

COURTESY THE PACE GALLERY, NEW YORK,
AND BERENGO PRIVATE COLLECTION, VENICE
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TEN THOUSAND YEARS OLD TURTLE

2011/ DETAIL

160 X 500 X 600 CM

COURTESY ZHANG HUAN STUDIO, SHANGHAI,
AND VENICE PROJECTS, VENICE

ZHANG
HUAN

Zhang Huan was born in 1965 in An Yang, Henan province, and now lives

in Shanghai and New York. He received his Ba from the Beijing Central
Academy of Fine Arts. Those were the years of his most rebellious and
provocative works, such as 12 Square Meters, expressions of a more intimate
point of view and of his position in relation to the political situation of his
country at the time. These works drew the attention of the art world on a
new generation of Chinese artists. In this performance, precisely, he would
sit naked and still in a public restroom in Beijing while his body, coated with
honey and fish oil, was covered with insects.

In 1998 he moved to New York. My New York (2002), realized for the Whitney
Museum of American Arts, is among his best known performances of the time.
The artist dressed his naked body with raw meat, and, resembling an over-
muscular bodybuilder, walked along Madison Avenue requesting passers-by
to set white doves free. Zhang Huan explores several languages (painting,
photography, live performance, installation, sculpture, graphics, design) and
many different materials (stone, copper, bronze, wood, steel, incense ashes,
caw skin, polyester, fiberglass, feathers, stuffed animals).

His works are included in the collections of the Museum of Modern Art,

the Guggenheim Museum, and the Metropolitan Museum of Art in New York;
the Centre Pompidou in Paris; the Museu d’Art Contemporani de Barcelona;
the Hara Museum of Contemporary Art in Tokyo; the National Gallery of
Australia; the Israel Museum in Jerusalem.

In 2009 he conceived and set the stage for the opera Semele at the Royal
Theatre de Munt/de la Monnaie (the National Opera of Belgium); and the
following year for the Poly Theater in Beijing. His monumental sculptures are
on view in Denver, New York, San Francisco, Shanghai, and Tjorn, Sweden.
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2012
78 X 47 X 140 CM

COURTESY ZHANG HUAN STUDIO, SHANGHAI,
AND VENICE PROJECTS, VENICE
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| THINK THAT THERE HAS BEEN |
ALWAYS A BIG GAP BETWEEN
GLASS ART AND NORMAL ART
... WHAT ADRIANO BERENGO

REALLY TRIES TO DO IS BRING
THEM CLOSER TOGETHER.

JOEP VAN LIESHOUT (ARTIST AND DESIGNER)
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GLASSTRES

ANTHOLOGY

LAURA BRESOLIN
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Those intent on retracing the history and development of Murano glass
in the twentieth century cannot help but focus their attention on the 1950s
and 1960s. Over the course of these decades, an extraordinary woman
nurtured incredible sensitivity towards art, cultivating the idea of inviting
modern artists to create works in glass. That woman was Peggy Guggenheim.
She, collaborating with Egidio Costantini, can be credited for launching a
glass renaissance of sorts, drawing in names like Max Ernst, Marc Chagall,
Le Corbusier, Mark Tobey, Oskar Kokoschka, and Lucio Fontana. Despite
expectations, her powerful sense of intuition was not fully developed in the
years to follow; nonetheless, her insight became the inspiring principle behind
the ambitious cultural project championed by Adriano Berengo: Glasstress.
The Venice Biennale, a Venetian institution boasting over 110 years of
activities, has shown striking interest in Glasstress since its first edition in
2009, thanks to the distinct “Glocal” nature of the initiative. Designed to
enhance the artistic production of Murano, a landmark in the history of Venice,
the event has succeeded in contextually pervading the contemporary art
world’s most avant-garde scene.
The two editions, Glasstress 2009 and Glasstress 2011, were
both official collateral events at the Venice Biennale. Though
different, each event shared the same goal: to demonstrate how
glass continues to increasingly prove itself as a material capable
of expressing the artistic needs of contemporary art and design.
To reach this aim, the first event in 2009 strove to document
how glass was employed in the past by leading artists such as
Josef Albers, Man Ray, Anton Pevsner, Lucio Fontana, César, and
Robert Rauschenberg. In fact, the show primarily focused on pre-
existing art from large established collections, with the exception
of new works by artists like Fred Wilson, Tony Cragg, Jan Fabre,
and Koen Vanmechelen, which spotlighted the potential of glass,
concentrating on its use in the future. Thanks to contributions
by its four curators, Glasstress 2011 also achieved its objective, showcasing
a sensational selection of new creations by renowned artists and designers
including Michael Joo, Vik Muniz, Javier Pérez, Jaume Plensa, Thomas
Schiitte, Patricia Urquiola, Fred Wilson, and Zhang Huan.
Berengo Studio, with Venice Projects, offers the opportunity to create and
promote works that other studios are not likely to develop. The uniqueness
of its approach lies in inviting artists that have never worked with glass
before, guaranteeing results that prove totally released from the traditional
canons of glassmaking. At the same time, it creates these works with the
support of expert glass masters who are highly skilled in the sector’s most
complex techniques.
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The artists’ overall cultural diversity is an integral part of the project designed
to involve them in the first person, spurring a creative process characterized
by collaboration and the exchange of know-how. It also fostered connections
with a new material whose essence conveys a dynamic relationship between
volume and empty space, density and fragility, fluidity, crystallization,
reflections and transparency. By absorbing surrounding experiences and
energies, participants freed glass from its material nature, restoring it to a
brand of lightness capable of expressing the full significance of their quest.
Never before has matter been so molded or “stressed,” brought to its very limit
by challenging the skills of masters and their time-tested techniques.
Following the great successes in the Venice Biennales, Glasstress has
become a traveling event hosted by such major international museums

as the Millesgarden Museum in Stockholm, the Makslas Muzeja Riga Birza,
and New York’s Museum of Arts and Design (map) in February 2012.

On May 31, 2012, Philippe de Montebello, the former director of the
Metropolitan Museum of Art in New York, introduced, with the following
words, the Glasstress New York exhibition to the American Tv audience

of Nyc-arts Primetime: “For hundreds of years, glass has been viewed by some
as simply a decorative or functional medium, Glasstress New York on view

at the Museum of Arts and Design shatters those notions. Here you will

see dynamic new glass works from both established and emerging artists,
architects and designers from around the world.”

Glass has now officially entered the world of contemporary art, owing to

the contribution of Glasstress.

Glasstress is now in Lebanon, a country whose past is indelibly linked

to the use and spread of glass in the Mediterranean basin. The Lebanese
artists Marya Kazoun and Nabil Nahas have been invited to create new
installations for Glasstress Beirut that will dialogue with works by the
prominent international artists invited for the first time to the Beirut
Exhibition Center (BEc): Pieke Bergmans, Joost van Bleiswijk,

Sergio Bovenga, Soyeon Cho, Kiki van Eijk, El Ultimo Grito, Jan Fabre,
Josepha Gasch-Muche, Kendell Geers, Jaime Hayon, Luke Jerram,

Michael Joo, Marta Klonowska, Hye Rim Lee, Tom4s Libertiny,

Atelier Van Lieshout, Massimo Lunardon, Javier Pérez, Jaume Plensa,
Antonio Riello, Silvano Rubino, Ursula von Rydingsvard, Andrea Salvador,
Thomas Schiitte, Joyce Scott, Koen Vanmechelen, Fred Wilson,

and Zhang Huan.

This opportunity represents an important beginning for what is hoped to be

a lasting exchange with the Arab world, showing how tradition and the past
can create a fertile discourse with the present by bringing together seemingly
distant cultures.
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GLASSTRESS
WORKS

GLASSTRESS 2009

AT THE 53RD VENICE BIENNALE
GLASSTRESS 2011

AT THE 54TH VENICE BIENNALE
GLASSTRESS RIGA 2011
GLASSTRESS STOCKHOLM 2011
GLASSTRESS NEW YORK 2012
GLASSTRESS BEIRUT 2012




JOSEF ALBERS
Kaiserlich (Imperial)
ca. 1923

48 x49x4.4cm/
72x72x16.4cm
(with frame)

Courtesy Josef Albers Museum
Quadrat Bottrop, Bottrop
Exhibited at Glasstress 2009,
Venice ()

JEAN ARP

Collage n.2 (glass object)
1964

Ed. 2/3

50 x 34.7 x 3 cm

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress 2009,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sg)

PIEKE BERGMANS
Desk Light Blub, 2009
125 x 125 x50 cm

Courtesy Pieke Bergmans —
Design Virus, Amsterdam
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

ERNST BILLGREN
Fox

2000 / detail
25x90x 27 cm

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Riga 2011,
Riga (Lv)
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ARMAN

Accumulation of Light
Bulbs, 1962
33.5x22x55cm

Courtesy Private Collection,
Bassano

Exhibited at Glasstress 2009,
Venice (1)

ANTHON BEEKE
Eiaculatum

2009 / detail
variable dimensions

Courtesy the artist
Exhibited at Glasstress 2011,
Venice (1)

DOMENICO BIANCHI
Untitled, 2011

9 x9x3cm (white) /
9 x 6 x 3 cm (amber)

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

ERNST BILLGREN
Golden Coin
1999 / detail
40x29x 16 cm

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Riga 2011,
Riga (Lv)



ERNST BILLGREN
Mermaid’s View
2011 / detail

57 x51x3cm
(flat frames) /

57 x51x110cm
(3D frames)

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sg)

JOOST VAN BLEISWIK
Fragile Factory/Industry
Pallet, 2011 / detail
50 x 120 x 80 cm

Courtesy Venice Projects, Venice
Exhibited at Glasstress 2011,
Venice (1)

BARBARA BLOOM
Balance: Blue Gentleman
2011 / detail

103 x75x5cm

Courtesy Galleria Raffaella Cortese,

Milan, Tracy Williams Itd., New
York, and Galerie Gisela Capitain,
Cologne

Exhibited at Glasstress 2011,
Venice (1)

BARBARA BLOOM

To Allan McCollum, from

Each and Every One of Us
(Together in Harmony) Il

2010

70 x 150 x 38 cm

Courtesy E. Righi Collection and
Galleria Raffaella Cortese, Milan
Exhibited at Glasstress 2011,
Venice (1)
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JOOST VAN BLEISWIK
Fragile Factory/Heavy Duty
Trestles, 2011 / detail

98 x 180 x 75 cm

Courtesy Venice Projects, Venice
Exhibited at Glasstress 2011,
Venice (1)

JOOST VAN BLEISWIK
Glass Stacks, 2010 / detail
6 elements / variable
dimensions

Courtesy Venice Projects, Venice
Exhibited at Glasstress Beirut
2012, Beirut (LB)

BARBARA BLOOM
Flaubert Letters Il
1987-2008

Ed. 2/3 three versions,
each unique

variable dimensions

Courtesy Private Collection,
Piacenza

Exhibited at Glasstress 2009,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)

MONICA BONVICINI
Tears, 2011
10x24x12cm/
11x8x8cm/
100 x 50 x 50 cm
(pedestal)

Courtesy the artist, Max Hetzler
Gallery, Berlin, and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sg)



LOUISE BOURGEOIS

The Couple, 2002
546x445x445cm/
177.8x76.2 x76.2 cm
(vitrine)

Courtesy Karsten and Claudia
Greve, St. Moritz

Exhibited at Glasstress 2009,
Venice (1)

DANIEL BUREN
Photo-souvenir:
Transparence vénitienne
avec reflets travail in
situ, in Glasstress, Istituto
Veneto di Scienze, Lettere
ed Arti-Palazzo Cavalli
Franchetti, Venice
1972-2009 / detail

611 x270cm

Courtesy Buchmann Galerie,
Berlin/Lugano / Exhibited
at Glasstress 2009, Venice (1)

PINO CASTAGNA
Bamboo, 2011
430 x 100 cm

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

SOYEON CHO
In Bloom, 2009
150 x 150 x 110 cm

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress 2009,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

Exhibited at Glasstress Beirut
2012, Beirut (LB)
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SERGIO BOVENGA
Spazio, 2009

Ed. 1/6

55 cm diameter

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress 2009,
Venice (1)

Exhibited at Glasstress Riga 2011,
Riga (Lv)

Exhibited at Glasstress Beirut
2012, Beirut (Ls)

LAWRENCE CARROLL
Untitled, 2009

Ed. 1/5

100 x 90 cm diameter

Courtesy Buchmann Galerie,
Berlin/Lugano, and Berengo
Private Collection, Venice
Exhibited at Glasstress 2009,
Venice (1)

CESAR
Compression
1992 / detail
37 x23x24 cm

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress 2009,
Venice (1)

TONY CRAGG
Sensory Devices
2009 / detail

47 x15x10cm/
375x19x11.5cm

Courtesy Buchmann Galerie,
Berlin/Lugano

Exhibited at Glasstress 2009,
Venice (1)



TONY CRAGG
Visible Men
2009 / detail
47 x 16 cm

Courtesy Buchmann Galerie,
Berlin/Lugano

Exhibited at Glasstress 2009,
Venice (1)

KIKI VAN ELJK

Drink! Eat! Fun! Rest! Think!
Dream! Love!, 2010 / detail
7 elements / variable
dimensions

Courtesy Venice Projects, Venice
Exhibited at Glasstress Beirut
2012, Beirut (LB)

MARIE-LOUISE EKMAN
The Transparent Family
2007/2011

100 x 260 x 260 cm

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

EL ULTIMO GRITO
Imaginary Venice, 2012 /
detail

variable dimensions

Courtesy Venice Projects, Venice
Exhibited at Glasstress Beirut
2012, Beirut (LB)
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KIKI VAN ELK

Allotment / Harvest Red
Fruit Bucket, Scarecrow,
Sowing Time-Pots, 2011
37 x70x38cm/
199 x 110x 54 cm/
63 x 33 cm diameter

Courtesy Venice Projects, Venice
Exhibited at Glasstress 2011,
Venice (1)

MARIE-LOUISE EKMAN
Termometri, 2005-2007 /
detail (from the Hospital
series) Ed. 6

Height 100 cm /

height 90 cm /

11 cm diameter

Courtesy Angelika Knapper
Gallery, Stockholm, and Berengo
Private Collection, Venice
Exhibited at Glasstress 2009,
Venice (1)

EL ULTIMO GRITO
Imaginary Architectures
2011/ detail

variable dimensions

Courtesy Spring Projects, London
Exhibited at Glasstress New York
2012, New York (usa)

JAN FABRE

Greek Gods in a Body-
Landscape (Griekse Goden
in Ean Lichaa-Landaschap)
2011/ detail

variable dimensions

Courtesy Angelos Bvba Collection,
Antwerp

Exhibited at Glasstress 2011,
Venice (1)



JAN FABRE

Planet VII (Planets I-IX)
2011

32 cm diameter (glass),
58 cm (planet with stand)

Courtesy Angelos Bvba Collection,
Antwerp, and Berengo Private
Collection, Venice

Exhibited at Glasstress 2011,
Venice (11), and Kroller-Muller
Museum 2011, The Netherlands
Exhibited at Glasstress Beirut
2012, Beirut (LB)

JAN FABRE
Untitled, 2009
Ed. 6 +2 AP

22 x44 x43 cm

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress 2009,
Venice (1)

FABIO FORNASIER
Recycled Chandelier
2007 / detail

200 x 200 cm

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Riga 2011,
Riga (Lv)

KENDELL GEERS
Cardiac Arrest VIII, 2011
310x420x 3 cm

Courtesy the artist, Galleria
Continua, San Gimignano, Beijing,
Le Moulin, Gallery Stephen
Friedman, London, Galerie
Rodolphe Janssen, Brussels,
Goodman Gallery, Johannesburg,
Cape Town, and Berengo Private
Collection, Venice

Exhibited at Glasstress 2011,
Venice (1) / Exhibited at Glasstress
Beirut 2012, Beirut (Ls)
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JAN FABRE

Shitting Doves of Peace and
Flying Rats, 2008

25 x 260 x 25 cm / variable
dimensions

Courtesy Berengo Private Collection,
Venice / Exhibited

at Glasstress 2009, Venice (i1)
Exhibited at Glasstress Riga 2011,
Riga (Lv) / Exhibited at Glasstress
Stockholm 2011, Stockholm (sg)
Exhibited at Glasstress New York
2012, New York (usa) / Exhibited at
Glasstress Beirut 2012, Beirut (LB)

LUCIO FONTANA
AND EGIDIO COSTANTINI
Pannello, 1965
124.5 x 6 cm diameter

Courtesy Private Collection,
Bassano

Exhibited at Glasstress 2009,
Venice (1)

JOSEPHA GASCH-MUCHE
03.20.2012, 2012
125x 125 x 20 cm

Courtesy the artist
Exhibited at Glasstress Beirut
2012, Beirut (LB)

FRANCESCO GENNARI
Autoritratto come rotazione
della terra (con loden

e scarpe clarks)

2008 / detail

471 x6.5x7 cm

Courtesy the artist and Tucci
Russo Studio per I'Arte
Contemporanea, Torre Pellice,
Turin

Exhibited at Glasstress 2009,
Venice (1)



DAN GRAHAM
Sagitarian Girls, 2008
230 x 550 x 250 cm

Courtesy Francesca Minini, Milan
Exhibited at Glasstress 2009,
Venice (1)

CHARLOTTE
GYLLENHAMMAR
Don’t Look

2011 / detail

18 x 60 x 60 cm

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress Stockholm
2011, Stockholm (sg)

CHARLOTTE
GYLLENHAMMAR

Wait, The Smallest

of Us is Dead, 2011

165 x 50 x 10 cm (glass) /
84 x 28 cm (boy) /

44 x 20 cm (girl)

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)

RICHARD HAMILTON

Sieves (with Marcel

Duchamp), 1971

Ed. 50 + 7 AP

52 x63.5x20.4cm

Courtesy Fondazione Marconi,
Milan

Exhibited at Glasstress 2009,
Venice (1)
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DMITRY GUTOV
Gondola, 2011
1200 x 280 x 280 cm
(3D rendering)

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Riga 2011,
Riga (Lv)

CHARLOTTE
GYLLENHAMMAR
Hang, 2006/2011
variable dimensions
(video projection)

Courtesy Collection Orsi, Segrate,
Milan

Exhibited at Glasstress 2011,
Venice (1)

ZAHA HADID
Seoul Desk, 2008
86 x 420 x 134 cm

Courtesy Zaha Hadid Architects,
London

Exhibited at Glasstress 2011,
Venice (1)

MONA HATOUM

Nature morte aux grenades
2006/2007 / detail

95 x 208 x 70 cm

Private Collection, Bassano
Courtesy Galleria Continua, San
Gimignano, Beijing, Le Moulin
Exhibited at Glasstress 2009,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (se)



PAULA HAYES

Vertical Giant Terrarium
2008/2009 / detail
147.3 x35.6 cm

Courtesy R 20th Century Gallery,
New York

Exhibited at Glasstress 2011,
Venice (i)

YUICHI HIGASHIONNA
Seta Chandelier, 2011
150 x 140 cm diameter

Courtesy Keith Johnson
Exhibited at Glasstress 2011,
Venice (i)

CHARLOTTE HODES
Eurydice 1 /11 /111, 2009
40x22cm/40x25¢cm/
40 x 26 cm

Courtesy Marlborough Gallery,
London, and Berengo Private
Collection, Venice

Exhibited at Glasstress 2009,
Venice (1)

LUKE JERRAM
E. Coli, 2010
24 x 128 x 30 cm

Courtesy De Nul Collection,
Belgium

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

224 GLASSTRESS BEIRUT ANTHOLOGY

JAIME HAYON

Testa Mecanica, 2011

55 x 52 x 43 cm (green) /
53 x35x43 cm (red) /
55 x 52 x 43 cm (yellow)

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

YUICHI HIGASHIONNA
Untitled (v.c.1), 2010
Ed. 3/8

85 x85x90 cm

Courtesy Berengo Private
Collection, Venice, and Yumiko
Chiba Associates, Tokyo

Exhibited at Glasstress Riga 2011,
Riga (Lv)

CHARLOTTE HODES
Revealed In Pink, 2011
35x30x6cm

Courtesy Marlborough Gallery,
London, and Berengo Private
Collection, Venice

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

LUKE JERRAM
Large Spiky Malaria, 2010
50 x 18 cm

Courtesy the artist
Exhibited at Glasstress New York
2012, New York (usa)



LUKE JERRAM
Round Swine Flu, 2009
20x20cm

Courtesy the artist
Exhibited at Glasstress New York
2012, New York (usa)

LIU JIANHUA
Shadow in the Water
2011 / detail
32x230x7cm/
32 x 28 x 7 cm each

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (i)

Exhibited at Glasstress Stockholm
2011, Stockholm (sg)

MICHAEL J0O
Access Denied, 2011
85x 130 x30cm

Courtesy the artist and Berengo
Private Collection, Venice

Exhibited at Glasstress Riga 2011,

Riga (Lv)
Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

MARYA KAZOUN
Frosty Grounds:
The Beginning
2009 / detail
120x 83 x 15cm

Courtesy the artist

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

Exhibited at Glasstress New York
2012, New York (usa)
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MAGDALENA JETELOVA
(Des)Orientation

2011 / detail

200 x 510 x 50 cm

Courtesy the artist
Exhibited at Glasstress 2011,
Venice (1)

MIMMO JODICE
Composizione, opera 1/
opera 2/ opera 3/
opera4/opera5

1966 / detail

unigue
30x40cm /60 x60cm
(with frame)

Courtesy the artist
Exhibited at Glasstress 2009,
Venice (1)

MICHAEL J0O

Expanded Access, 2011
155 x 290 x 290 cm /
85x67x8cm

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

MARYA KAZOUN
Hahitat: Where He Came
From, 2009 / detail
200 x 170 x620 cm

Courtesy the artist
Exhibited at Glasstress 2009,
Venice (1)



MARYA KAZOUN
Self-Portrait
2003-present / detail
Installation/performance

Courtesy Venice Projects, Venice
Exhibited at Glasstress Beirut
2012, Beirut (LB)

MARYA KAZOUN
They Were There
2011/ detail

400 x 250 x 100 cm

Courtesy the artist
Exhibited at Glasstress 2011,
Venice (i)

KONSTANTIN KHUDYAKOV
Mirror, 2011
108 x 108 x 20 cm

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Riga 2011,
Riga (Lv)

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

MARTA KLONOWSKA
Bestiarium: Maki, 2011
124 x 80 x 37 cm

Courtesy Susan and Fred Sanders
Exhibited at Glasstress 2011,
Venice (i)

Exhibited at Glasstress New York
2012, New York (usa)
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MARYA KAZOUN
The Mountains
2009 / detail
120 x 83 x 25 cm

Courtesy the artist

Exhibited at Glasstress Stockholm
2011, Stockholm (se)

Exhibited at Glasstress New York
2012, New York (usa)

KONSTANTIN KHUDYAKOV
Last Supper

2011/ detail

107 x300x 51 cm/
30x20x40cm

(each head)

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

MICHAEL KIENZER
0ff Order, vol. 2, 2011
65x82x 120 cm

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

MARTA KLONOWSKA

Il miracolo della reliquia
della Santa Croce after
Vittore Carpaccio, 2011
48 x b8 x 35 cm

Courtesy Collection Cingoli
Exhibited at Glasstress 2011,
Venice (1)



MARTA KLONOWSKA
Large Kitchen Still Life
after Michel De Bouillon
2009 / detail

94 x 58 x 44 cm

Courtesy the artist and
lorch+seidel contemporary, Berlin
Exhibited at Glasstress 2011,
Venice (1)

MARTA KLONOWSKA

The Letter of the Moor
2011/ detail

63 x 54 x 35 cm (dog) /
25 x 10 x 10 cm (shoe) /
82 x 72 cm (inkjet print
on paper)

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

JOSEPH KOSUTH

Any Two Meter Square
Sheet of Glass To Lean
Against Any Wall

1965 / detail

200 x 200 cm (glass) /

5.8 x 20 cm (metal plagque)

Courtesy Joseph Kosuth Studio,
Rome

Exhibited at Glasstress 2009,
Venice (1)

OLEG KULIK
Basta Carne, 2011
59 x 65 x40 cm

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)
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MARTA KLONOWSKA
Prince Baltasar Carlos
as a Hunter

2003/ detail

40 x 160 x 100 cm /
variable dimensions
191 x 102 cm

(inkjet print on canvas)

Courtesy the artist and
lorch+seidel contemporary, Berlin
Exhibited at Glasstress Riga 2011,
Riga ()

NAWA KOHEI
Pixcell Emu, 2008
116.5x93 x 75 cm

Courtesy Private Collection
Germany/Japan

Exhibited at Glasstress 2011,
Venice (1)

JANNIS KOUNELLIS
Senza titolo, 2005
100 x 70 cm

Courtesy Galleria Fumagalli,
Bergamo

Exhibited at Glasstress 2009,
Venice (1)

OLEG KULIK
Deep Into Russia, 2011
30x50x23cm

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)



RAIMUND KUMMER
Hindsight Bias, 2007
80 x 80 x 205 cm
(glass eyes) /

240 x 300 cm
(mirror sheets)

Courtesy the artist
Exhibited at Glasstress 2009,
Venice (1)

HYE RIM LEE

Crystal City Spun, 2008
variable dimensions
(3D animation)

Courtesy the artist and Kukje
Gallery, Seoul

Exhibited at Glasstress 2009,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

TOMAS LIBERTINY

Always the Years Between
Us, 2011

26 x 30 x 14 cm (vase) /
100x 100 x 1.5cm
(glass and felt)

Courtesy the artist and Berengo
Private Collection, Venice

Exhibited at Glasstress Riga 2011,

Riga (v)

TOMAS LIBERTINY

The Unbearable Lightness
2010

122 x 250 x 45 cm

Courtesy the artist
Exhibited at Glasstress Beirut
2012, Beirut (LB)
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HITOSHI KURIYAMA
Life-reduction, 2010
variable dimensions

Courtesy Venice Projects, Venice
Exhibited at Glasstress 2011,
Venice (1)

HYE RIM LEE

Strawberry Garden, 2011
variable dimensions

(3D animation)

Courtesy the artist and Kukje
Gallery, Seoul

Exhibited at Glasstress 2011,
Venice (1)

TOMAS LIBERTINY
The Seed of Narcissus, 2011
100 x 38 cm diameter

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)

ATELIER VAN LIESHOUT
Crawling Man, 2011
64 x 30 x 92 cm

Courtesy the artist and Venice
Projects, Venice
Exhibited at Glasstress Beirut
2012, Beirut (LB)



ATELIER VAN LIESHOUT
Excrementorium

2011 / detail

130x 190 x 136 cm

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

BETH LIPMAN
Bride, 2010
305 x 228 x 228 cm

Courtesy Claire Oliver Gallery,
New York

Exhibited at Glasstress New York
2012, New York (usa)

MASSIMO LUNARDON
Universo acrobatico
2011-2012 / detail
variable dimensions

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

URS LUTHI

Ex Voto XXI from Art Is
The Better Life series
2010/ detail

174 x 236 x 105 cm

Courtesy Artbug Gallery,
Bassano

Exhibited at Glasstress 2011,
Venice (1)
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ATELIER VAN LIESHOUT
Excrementorium Small
2011

33x38x24cm

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress Stockholm
2011, Stockholm (se)

MASSIMO LUNARDON

As Is, Everywhere
2011/ detail

300 x 70 x 50 cm (big) /
74 x 45 x 35 cm (small)

Courtesy Berengo Studio 1989
Exhibited at Glasstress 2011,
Venice (1)

MASSIMO LUNARDON
Geonauta, 2012
60 x35x20cm

Courtesy Venice Projects, Venice
Exhibited at Glasstress Beirut
2012, Beirut (LB)

SARMITE MALINA AND
KRISTAPS KALNS
Don’t Forget Me, 2011
150 x 50 cm diameter
each

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Riga 2011,
Riga (v)



FEDERICA MARANGONI
The Thread, 2002
40x3.5cm/

height 70 cm (neon)

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress 2009,
Venice (1)

NABIL NAHAS
Stars, 2012
variable dimensions

Courtesy the artist
Exhibited at Glasstress Beirut
2012, Beirut (LB)

NABIL NAHAS
Untitled VP # 2, 2011
50 x 250 x 50 cm

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)

ORLAN

Miroirs Portrait-Stress
of Our Society

2009 / detail

87 x b7 x 2 cm each

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress 2009,
Venice (1)

Exhibited at Glasstress Riga 2011,
Riga (Lv)
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VIK MUNIZ

Untitled

2010/ detail

108 x 52 cm diameter

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

Exhibited at Glasstress New York
2012, New York (usa)

NABIL NAHAS
Untitled VP # 1, 2011
56 x 100 x 108 cm

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

ATELIER TED NOTEN

If You Want To Be Beautiful
You Have To Suffer, 2011
150x210cm/

variable dimensions

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

JEAN-MICHEL OTHONIEL
Ricochet Rouge, 2009
unigue

110x110x 110cm

Courtesy Galerie Karsten Greve
AG, St. Moritz

Exhibited at Glasstress 2009,
Venice (1)



[ L
are

TONY OURSLER

Blue Double Negative
1999 / detail
30.5x30.5x48.2cm/
variable dimensions

Courtesy the artist

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)

ANNE PEABODY
Alluvion Myth

2011 / detail
213x182x7.6cm

Courtesy Venice Projects, Venice
Exhibited at Glasstress 2011,
Venice (1)

ANNE PEABODY
Owl With Dog
2011/ detail
7.6x10.1 cm

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

JAVIER PEREZ
Carroiia, 2011

120 x 235 x 300 cm /
variable dimensions

Courtesy Venice Projects, Venice
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Riga 2011,
Riga (v)

Exhibited at Glasstress New York
2012, New York (usa)

Exhibited at Glasstress Beirut
2012, Beirut (LB)
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LUCA PANCRAZZI
Scala

2008 / detail
Height 350 cm

Courtesy Galleria Continua,

San Gimignano, Beijing, Le Moulin
Exhibited at Glasstress 2009,
Venice (1)

ANNE PEABODY

My Sidewalk

2004 / detail
533.4x213.6x1cm

Courtesy Venice Projects, Venice
Exhibited at Glasstress 2009,
Venice (1)

GIUSEPPE PENONE
Unghia e candele
1994 / detail
30x300x 150 cm

Courtesy Private Collection
Exhibited at Glasstress 2009,
Venice (1)

JAVIER PEREZ
Corona, 2011
12 x 33 cm diameter

Courtesy the artist and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (se)



ANTON PEVSNER

Croce ancorata

(La Croix ancrée), 1993
84.6 cm (diagonal length)

Courtesy Peggy Guggenheim
Collection, Venice

Exhibited at Glasstress 2009,
Venice (i)

JAUME PLENSA
Glassman Il
2004 / detail

30 x 250 x 90 cm

Courtesy the artist and Galerie
Lelong, Paris

Exhibited at Glasstress 2011,
Venice (1)

BETTINA POUSTTCHI
Cleared, 2009
150 x 200 x 220 cm

Courtesy Buchmann Galerie,
Berlin/Lugano

Exhibited at Glasstress 2009,
Venice (1)

MAN RAY
Pandora’s Box, 1963
4x11x4cm

Courtesy Fondazione Marconi,
Milan

Exhibited at Glasstress 2009,
Venice (1)
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JAUME PLENSA
Cristina’s Frozen Dreams
2010

Ed. 8

52x40x40 cm

Courtesy Berengo Private
Collection, Venice, and Galerie
Lelong, Paris

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sg)

Exhibited at Glasstress New York
2012, New York (usa)

JAUME PLENSA
Laura’s Hands

2011 / detail

Ed. 25
6x19x10cmeach/
variable dimensions

Courtesy Berengo Private
Collection, Venice, and Galerie
Lelong, Paris

Exhibited at Glasstress 2011,
Venice (1) / Exhibited at Glasstress
New York 2012, New York (usa)
Exhibited at Glasstress Beirut
2012, Beirut (LB)

ROBERT RAUSCHENBERG
Untitled [Glass Tires], 1997
76.2x71.1x61cm

Courtesy Estate of Robert
Rauschenberg, New York
Exhibited at Glasstress 2009,
Venice (1)

RECYCLE GROUP
Way, 2011
29 x 154 x 600 cm

Courtesy the artist, Venice
Projects, Venice, and Triumph
Gallery, Moscow

Exhibited at Glasstress 2011,
Venice (1)



ANTJE RIECK

Soul Sister

2011 / detail

170 x 310 x 310 cm

Courtesy Novalis Contemporary
Art, Turin

Exhibited at Glasstress 2011,
Venice (1)

ANTONIO RIELLO
Murano Hoard, 2012
variable dimensions

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Beirut
2012, Beirut (LB)

BERNARDI ROIG

St. John’s Glass Head
2011

50 x40 x 35 cm

Courtesy Claire Oliver Gallery,
New York, and Berengo Private
Collection, Venice

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

SILVANO RUBINO
Addizione sottrattiva
2009 / detail

Ed. 1/3

80 x 400 x 100 cm

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2009,
Venice (1) / Exhibited at Glasstress
Stockholm 2011, Stockholm (sg)
Exhibited at Glasstress New York
2012, New York (usa)

Exhibited at Glasstress Beirut
2012, Beirut (LB)
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ANTONIO RIELLO

Ashes to Ashes

2009/2010 / detail

35 x 20 cm diameter each /
variable dimensions

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress 2011,
Venice (1)

BERNARDI ROIG

Il diavolo e le due teste
di San Giovanni

2011/ detail

variable dimensions

Courtesy Claire Oliver Gallery,
New York
Exhibited at Glasstress 2011,
Venice (1)

MARIA ROOSEN
Washed Tree Flour
2009/2011

45 x 270 x 53 cm

Courtesy Collection Lise and
Thierry Prevot and Gallery Fons
Wetters, Amsterdam

Exhibited at Glasstress 2011,
Venice (1)

SILVANO RUBINO
Death announced to
the ear of a deaf
2009/2010 / detail
variable dimensions

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress Riga 2011,
Riga ()



SILVANO RUBINO

Scala illuminante, 2010
420 x 150 x 250 cm /
variable dimensions

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress Beirut
2012, Beirut (LB)

TANJA SATER
Transformers

2011 / detail

350 x300x 15cm/
variable dimensions

Courtesy the artist

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

ANDREA SALVADOR
Giovanna d’Arco n.3, 2011
150 x 160 cm

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Riga 2011,

Riga (Lv)

JUDITH SCHAECHTER
Nature, 2010 / detail
79x118x 16 cm

Courtesy Claire Oliver Gallery,
New York
Exhibited at Glasstress 2011,
Venice (1)
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URSULA VON RYDINGSVARD
Glass Corrugated

2010/ detail

130x 76 x5¢cm

Courtesy the artist and Galerie
Lelong, New York

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

ANDREA SALVADOR
Giovanna d’Arco n.1, 2011
150 x 131.5cm

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

JUDITH SCHAECHTER
Drowning, 2012
30.5x18x 18 cm

Courtesy Claire Oliver Gallery,
New York

Exhibited at Glasstress New York
2012, New York (usa)

THOMAS SCHUTTE
Berengo Head, 2011
45 x 30 x 27 cm
(green head) /
50x30x 27 cm
(red head)

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)



THOMAS SCHUTTE
Berengo Head, 2011
49 x 25 x 30 cm
(yellow head)

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress Stockholm
2011, Stockholm (sg)

JOYCE JANE SCOTT
Milk Mammy 1
2012 / detail
113x30.5x27 cm

Courtesy Goya Contemporary
Gallery, Baltimore, and Berengo
Studio, Venice

Exhibited at Glasstress New York
2012, New York (usa)

JOYCE JANE SCOTT
Water Mammy 1
2012 / detail
89x16.5x25.5¢cm

Courtesy Goya Contemporary
Gallery, Baltimore, and Berengo
Studio, Venice

Exhibited at Glasstress New York
2012, New York (usa)

SHAN SHAN SHENG
Abacus-Western Zhou
Dynasty, BC 1046-BC 771
2007 / detail

450 x 230 x 100 cm

Courtesy Joanne Katz Private
Collection, Florida

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)
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THOMAS SCHUTTE
Geister, 2011 / detail
6 elements / variable
dimensions

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress Beirut
2012, Beirut (LB)

JOYCE JANE SCOTT

Milk Mammy 2

2012 / detail

48 x 19 x 19 cm (glass) /
72 x19.5x19.5 cm (lace
beading)

Courtesy Goya Contemporary
Gallery, Baltimore
Exhibited at Glasstress Beirut
2012, Beirut (LB)

SANDRO SERGI
Uccello, 1970
35x46x 18 cm

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress 2009,
Venice (1)

ANATOLY SHURAVLEV
Viewing Deception

2011 / detail

25 cm diameter / 30 cm
diameter / 35 cm diameter
(lenses)

Courtesy Urs Meile Gallery,
Beijing, Lucerne, and Venice
Projects, Venice

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Riga 2011,
Riga (Lv)



KIKI SMITH

Black Eggs

1998 / detail

98 eggs, 4.4 x7.6x5.7cm
t08.3x12.1x89cm
each / variable dimensions
(installation)

Collection of the artist,
courtesy The Pace Gallery
Exhibited at Glasstress 2009,
Venice (1)

KIKI SMITH
Milky Way, 2011 / detail
182.9 x 193 cm

Courtesy The Pace Gallery
Exhibited at Glasstress 2011,
Venice (1)

MIKE + DOUG STARN
Untitled, 2011
55 x 40 cm diameter

Courtesy Berengo Private
Collection, Venice

Exhibited at Glasstress New York
2012, New York (usa)

LINO TAGLIAPIETRA
Attesa, 2009 / detail
45 x 200 x 200 cm

Courtesy the artist
Exhibited at Glasstress 2009,
Venice (1)
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KIKI SMITH

Frogs, 1999 / detail

63 elements,
7.6x7.6x7.6cmeach/
variable dimensions
(installation)

Courtesy The Pace Gallery
Exhibited at Glasstress New York
2012, New York (usa)

YUTAKA SONE

Every Snowflake Has

A Different Shape N.30/
N.35, 2010/ detail
143 x26.4x23.8cm/
24.4 x25.5 x26.4 cm

Courtesy the artist

and David Zwirner, New York
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)

JANA STERBAK
Transpiration: Portrait
Olfactif, 1995

16 x 28 x 14 cm diameter

Courtesy Galleria Raffaella Cortese,
Milan, and Galeria Toni Tapies,
Barcelona

Exhibited at Glasstress 2009,
Venice (1)

PATRICIA URQUIOLA
All Ambig, 2011/
detail

150x430x 180cm/
variable dimensions

Courtesy Studio Urquiola, Milan,
and Berengo Private Collection,
Venice

Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress New York
2012, New York (usa)



BERTIL VALLIEN
Hidden, 1987
10.5x 15.5x 65 cm

Courtesy Orrefors Kosta Boda AB,
Orrefors

Exhibited at Glasstress Stockholm
2011, Stockholm (sg)

KOEN VANMECHELEN
Egg Cord

2009 / detail
variable dimensions

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

KOEN VANMECHELEN
11,2011
variable dimensions

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress Beirut
2012, Beirut (LB)

KOEN VANMECHELEN
The Walking Egg
1989 / detail

70 x 156 x 58 cm

Courtesy Venice Projects, Venice
Exhibited at Glasstress 2011,
Venice (1)

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)
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BERTIL VALLIEN
Resting Head, 2009
23 x28x38cm

Courtesy Orrefors Kosta Boda AB,
Orrefors

Exhibited at Glasstress Stockholm
2011, Stockholm (sg)

KOEN VANMECHELEN
Entwined, 2011
20x30x25¢cm

Courtesy the artist
Exhibited at Glasstress New York
2012, New York (usa)

KOEN VANMECHELEN
The Accident

2005 / detail

60 x35x45cm

Courtesy Moss Private Collection,
Miami

Exhibited at Glasstress 2009,
Venice (1)

KOEN VANMECHELEN
Unicorn

2009 / detail

200 x 400 x 800 cm

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress 2009,
Venice (1)



PHARRELL WILLIAMS
Inside Out, 2011

180x 110 cm

(big skeleton) /90 x 90 cm
(small skeleton)

Courtesy Venice Projects, Venice
Exhibited at Glasstress 2011,
Venice (1)

FRED WILSON

Sala Longhi

2011/ detail
70x55x3cm

(small frame) /

230x 118 x38cm

(big frame) / 200 x 110 cm
(applique)

Courtesy The Pace Gallery
and Berengo Private
Collection, Venice

Exhibited at Glasstress 2011,
Venice (1)

SHI YONG

The Moon’s Hues Are
Teasing, 2011 / detail
14 x 80 x 18 cm (bone) /
126 x 70 x 40 cm

(pants with a pair

of hands)

Courtesy the artist, Venice
Projects, Venice, and Shanghart
Gallery, Shanghai

Exhibited at Glasstress 2011,
Venice (1)

KIMIKO YOSHIDA
Tombeau. Self-Portrait
(after Cardinal Barberini’s
Epitaph, Rome, 1646)
2005

28 x 28 cm each

Courtesy Guy Pieters Gallery,
Sint-Martens-Latem
Exhibited at Glasstress 2009,
Venice (i)
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FRED WILSON
lago’s Mirror, 2009
200 x 130x20cm

Courtesy The Pace Gallery

and Berengo Private

Collection, Venice

Exhibited at Glasstress 2009,
Venice (1)

Exhibited at Glasstress Riga 2011,
Riga (v)

Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

Exhibited at Glasstress Beirut
2012, Beirut (LB)

ERWIN WURM
Narrow House, 2010
Ed. 2/3
7x16x1.20m

Courtesy Xavier Hufkens Gallery,
Brussels, Lehmann Maupin
Gallery, New York, and Thaddaeus
Ropac Gallery, Paris, Salzburg
Exhibited at Glasstress 2011,
Venice (1)

KIMIKO YOSHIDA
Blown Glass Symbols, 2009
28 x 28 cm each

Courtesy the artist and Berengo
Private Collection, Venice
Exhibited at Glasstress Stockholm
2011, Stockholm (sE)

TOKUJIN YOSHIOKA
The Glass Tea House
2011/ detail

40 x 80 x 80 cm

Courtesy Tokujin Yoshioka inc.,
Tokyo

Exhibited at Glasstress 2011,
Venice (1)



TOKUJIN YOSHIOKA
Water Block

2002 / detail

40 x 210 x40 cm

Courtesy Tokujin Yoshioka inc.,

Tokyo
Exhibited at Glasstress 2011,
Venice (1)

ZHANG HUAN

Ten Thousand Years Old
Turtle, 2011 / detail
160 x 500 x 600 cm

Courtesy Zhang Huan Studio,

Shanghai, and Venice Projects,

Venice
Exhibited at Glasstress 2011,
Venice (1)

5.5 DESIGNERS
Matiéres a chaud

2011 / detail

77 x 14 x 132 cm each

Courtesy the artists for Saazs, Paris

Exhibited at Glasstress 2011,
Venice (1)
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ZHANG HUAN
Pig, 2012 / detail
78 x 47 x 140 cm

Courtesy Zhang Huan Studio,
Shanghai, and Venice Projects,
Venice

Exhibited at Glasstress Beirut
2012, Beirut (LB)

CHEN ZHEN
Crystal Landscape
of Inner Body
2000 / detail

95 x 70 x 190 cm

Courtesy Galleria Continua, San
Gimignano, Beijing, Le Moulin
Exhibited at Glasstress 2009,
Venice (1)
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